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INTRODUCTION

It was with the greatest enthusiasm that we embraced the
challenge set by the Provost of the Santa Casa da Misericordia
de Lisboa to stage an exhibition relating to the history of this
institution on the occasion of its five-hundred-and-sixteenth
anniversary.

Marking the opening of the Santa Casa’s new Temporary
Exhibitions Gallery, Visitation - Archive: Memory and Promise
is the exhibition through which the Misericordia de Lisboa
has set up an encounter between its centuries-old history and
contemporary art. v

Seeking inspiration in the items in the Santa Casa’s histor-
ical archive, particularly the series of documents relating to
the ‘foundlings’, ‘prisoners and captives', health, and social
support, the eyes of the photographer Daniel Blaufuks, the
filmmaker Pedro Costa, and the composer Jodo Madureira
have created new interpretations of some of the key moments
in the history of the institution, using their artistic genius and
a modern language to present them to the gaze of the visitor.

Far from being a retrospective, or an anthological or histor-
icist look at the Misericordia de Lisboa, this exhibition, which
is curated by Paulo Pires do Vale, aims to allow the whole to
be glimpsed through its parts. And in this case, to glimpse
the whole is to sense the grandeur of a unique institution that
has been a pioneering and deeply humanist provider of care
since its inception and is now seen in the light of the new in-
terpretations that the artists have been inspired to create by
its documental heritage.

In the certain knowledge that, as Bresson would also
suggest, ‘to create is to establish new relationships between
people and existing things| Visitation - Archive: Memory and
Promise is a product of the Misericordia de Lisboa's rich past
and its history of providing support, to which we are adding,
in the present time of artistic creation, a future that is sensed
in the ongoing nature of its mission.

Alongside what is considered to be its greater mission -
helping the ‘other’, as inscribed in the Santa Casa's genetic
code since it was founded by Queen Leonor in 1498 - invest-
ment in culture is becoming ever more important. With the
help of the current Board and as a sign of this new devel-
opment, the new Temporary Exhibitions Gallery is opening
its doors. A dedicated space in which to encourage new re-
flections (to ‘awaken curiosities', to quote Bresson again), the
new gallery represents a place of encounter between the past
and the future, encounters that are possible in the unique
moments brought about by artistic experimentation, a fertile

present in which to question the individual and the world(s)
that he inhabits.

Based on the notion that time is circular, Visitation - The
Archive: Memory and Promise indelibly unites the Santa Casa's
tradition and history and the contemporary gazes of those
who are marking out paths in the world of avant-garde art.
Seeing culture as an element through which to encourage
man to work towards knowledge of himself and the other,
his neighbour, it is with particular satisfaction that the Mis-
ericordia de Lisboa is shedding light on its outstanding past
and present, which are recreated by Daniel Blaufuks, Pedro
Costa and Jodo Madureira in the works presented here for the
enjoyment of visitors.

In considering the importance of teamwork throughout
this project, it remains for me to thank all those many peo-
ple whose kind efforts have contributed to the staging of this
exhibition, particularly the institutions whose generously
loaned works have greatly enriched the display. Gratitude is
also due to Lusitania Seguros, our partner in this cultural in-
itiative.

A final word of thanks is due to the team at the Depart-
ment of Building Management and Heritage, particularly its
director Helena Lucas, for the work that it has carried out in
enabling this Temporary Exhibitions Gallery to reopen.

MARIA MARGARIDA MONTENEGRO

Cultural Director of the Santa Casa da Misericérdia de Lisboa



ION AND WANDERING
THE SELF TO THE ARCHIVE

fir José Mattoso

The historian is a prophet facing backwards.
F. Schlegel

In history, everything begins with the gesture of setting aside,
bringing togeth transforming certain objects into documents
distributing them differently,

1. de Certeau

1. What remains

This exhibition propc relationship with an archive.
With the traces that the past leaves in its wake. For this rea-
son, history follows an ‘evidential paradigm’* As in medicine,
where the disease is reached through the symptoms, the trail
makes an indirect form of knowledge possible. But the doctor
analyses something that still exists while the object of histo-
ry no longer does - what we have access to are the remains.
And it is these remains, this trace, that are the subject of this
exhibition. Like history, it is the introduction of a gap in the
present because traces refer to something that is missing;
they relate to an absence. History - and this exhibition, tak-

ing this model as an inspiration - is the practice of diversion,
in the words of Michel de Certeau.

At an early stage I realised that 1 was not going to create
an exhibition with the educational goal of relating the 516.

r history of the Misericordia de Lisboa. I focussed on what
is most specific and timeless in relation to this institution:
the desire to carry out the fourteen Works of Mercy identified
in the Compromisso da Misericordia de Lisboa as its system of
ideas. | used these ideas as a springboard from which to s
lect documents from the archive that would show how this
intention has been fulfilled or carried out over time, aiming
not to be exhaustive but to present pertinent example
despite not following a historical narrative, this exhibition is
rooted in history and in our common historical condition, ex-
amining our relationship with the past and the methods used
to select, conserve and classify the documents that become
evidence or a testimony of an absent other. And according to
the teachings of the pioneers of New History, the founders of
the journal Annales d histoire économique et sociale,” this other
has ceased to be only the King or the powerful, the key bat-
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5. Anténio Vieira, Histria do
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tles or the dedication date of a cathedral, the glorifying event
or extraordinary political incident, and has come to include
those who had hitherto been ‘without history’ - those whom
the Misericorida serves. This change, this democratization of
the object of history, is essential to the construction of this
exhibition.

2. History and Prophecy

Looking back at the past does not mean directing our gaze
at the dead. In the words of José Mattoso: ‘The purpose of
observing the past is not to undertake the macabre taskof
disinterring the dead. It is not a journey into the kingdom
of shadows nor can it emerge from a fusty predilection for
what time has sterilized. What is dead is dead. In fact, I am
interested only in living things which question me and quar-
rel with me’. And if we understand this properly, we will not
be surprised to hear this renowned medievalist say: ‘I am
only interested in the present and in the way in which I move
around the space and time in which I live. By this, I mean that
the past attracts me only in so far as it allows me to under-
stand and live in the present’* This explains why history is a
way of understanding the world and not only the past. It must
help to guide us on the horizon that is or will be ours. It is our
possibilities - my horizons of the possible - that we seek in
historical research. We must recover from history that which
gives life, which remains alive. The promises in it which are
vet to be fulfilled. The forgotten, neglected or downtrodden
which could be vital. Revitalizing. As Fr Anténio Vieira wrote
in the book Histdria do Futuro: ‘Many novelties will be seen in
this History of ours which are new not because they are new
but because they are very old"* The past is never perfect. For
this reason history, like science, is an infinite task.

This exhibition owes a debt to this relationship with the
past - to a history that turns out to be a prophecy: it reveals us
to ourselves and points out what is to come.

3. Memory and Identity

History cannot be made without the traces, marks or re-
mains of an already absent past that we find in the present.
Hence the importance of archives: collections, catalogues, in-
ventories, lists.

Before there were archivists, the Greeks established the
figure of the mnemon, whose social function was to serve as a
repository of memory: he ‘who guards the memory of the past

in relation to decisions taken by the law’, This may have been
a person whose memory role was limited to an occasional
act. For example, Theophrastus points out that under the law
of Thurium, the three neighbours living closest to a property
that had been sold received a coin ‘for reasons of memory and
testimony’. But it could also be a long-term role. (...) Mnemones
were used by cities as magistrates who were charged with re-
membering important religious (from the point of view of the
calendar) and legal matters. With the development of writing,
these ‘living memories' were transformed into archivists'®

A further reference of a mythological nature to the func-
tion of the mnemon is useful here in thinking about the
importance of the archive: ‘in mythology and legend, the
mnemon is the servant of a hero who endlessly accompanies
him to remind him of a divine order that, if forgotten, would
bring death’” If we think of death as the loss of identity, we see
that the role of the mnemon, the living memory, he whose role
is to remind us of the past or of an unkept promise, is bound
up with identity.

In considering this relationship between memory and
identity, the example of King Emmanuel, who founded the
Misericordia de Lisboa at the request of his sister D. Leonor, is
symptomatic: the importance of archives in relation to iden-
tity and the forging of the nation is evident in the reference
that King Emmanuel makes in his will to the Torre do Tombo
National Archive and its work.® Throughout his reign, care
was taken to store national documents, as shown by the codi-
ces containing the Leitura Nova (a new version of the charters)
and the appointment of chief custodians such as Rui de Pina
and Damido de Gois. And King Emmanuel took pains to ‘pre-
serve, order and solemnize his documents’®

The archive is therefore a form of identification. To look
at an archive is to look at an identity under construction - in
this case, that of the Misericordia de Lisboa. For this reason,
the material that I have selected helps to tell a part of this his-
tory: because identity is a narrative that is always unfinished.
Although it is not a historical exhibition, it is replete with the
stories, events and lives that have interacted with this institu-
tion over the centuries. It has therefore become an exhibition
of narratives.

4. Serving the face

This exhibition is not about an archive in the abstract sense
or about ‘archives’ and the importance that they have for New
History or contemporary art (and much has been written and
exhibited on the subject in recent years that would require

6. Jacques Le Goff, "Meméria”
in Enciclopédia Einaudi. 1.
Memria - Histdria. Lisbon:
INCM, 1984, p. .20.

7. Ibidem, p. 20.

8. José Mattoso, A escrita da
Histdria, p. 94.

9. Ibidem, p. 84.
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Tendas no deserto. Lisbon:
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deeper reflection). This archive and the exhibition on which
it is based aim to shed light on the work that has been carried
out by the Misericordia de Lisboa since its inception: that of
serving the material and spiritual needs of man. For this rea-
son, before we enter the Temporary Exhibitions Gallery in
the Church of Sao Roque, two screenings entitled Filhas do
Fogo by the director Pedro Costa show us the humanity of
the face seen in the barogue grandeur of the church in all its
dispersal and decoration. Its fragility. They bring man to the
transept of the church, as if adding two side altars to it, not
in order to worship him but to present him in his individual
carnality. In his unique existence. And it is there, in his sin-
gular and radical individuality, in the irreplaceable character
of each face, that we discover what is common to all of us.
And it makes sense that they are here: in the second century,
Saint Irenaeus highlighted man's centrality to the Church in
this phrase: ‘the glory of God is living man and the life of man
is the vision of God'.

Those bodies and faces, as Levinas recalled, are the true
Sinai, the revelation of the Decalogue - and the summary-law
of all works of mercy. Every face that has ever existed, and
we ourselves, are in these faces. Bare and naked. Defence-
less. The face, its presence, is the true Law. Less as something
forbidden than as a promise of bliss. A face can never be con-
stituted as an object/phenomenon. It refuses. It confronts us.
It returns our gaze: it is seen and sees. Levinas has shown us
that we do not look at a face in the way that we look at any-
thing else: it is not another spectacle. And it bears a message:
‘Thou shalt not kill' But we could replace this message with
other messages: ‘become what you are!’, ‘love me!, ‘act in such
a way that your actions..., ‘Do not do unto others what you do
not want done to you'... The face is an entreaty, This is what is
pre-eminent in it: an appeal. A request for respect.'’

To display the human at the heart of a church is merely
a redundancy that might not be seen as such. The baroque
ornaments and the gleam of the gold must not hide what is
central to Christianity: the newness of a God stripped of him-
self, emptied of the self, who shows himself as a man in order
to serve man. Perhaps that is why the legacy that He left was
the proposal that we should set out to encounter the other. A
form of visitation.

On several occasions, this exhibition will recover this
dimension of the human in its historical reality, its individu-
ality. Not that of the great and the powerful who have so often
occupied centre stage in the historical narrative but that of
the people who have been forgotten by official history. To
place these images, faces and people at the start of the exhi-
bition is to express an intention: to give voice and a place to

all those anonymous people who are at the base and the heart
of the work of this institution. Unknown names and forgotten
lives who acquire a central role here and are placed alongside
King Emmanuel, Grdo Vasco, D. Leonor and Brueghel. As Le
Goff said of New History: ‘the progress made by democra
leads us to seek more room for the “little people” in history, to
situate ourselves on the level of daily life’"

For a long time, when historians selected documents, they
selected those that they deemed worthy of being transmit-
he histories of great occasions, the biographies of great
leaders or heroes, military or diplomatic events. Nowadays,
history is made by paying attention to everything and every-
one: the history of food, the history of sexuality and the
family, the history of childhood, the history of death, the his-
tory of thought, all of those things which had been left on
the margins of the great history. A history of those without
history.

1 can do no better than to recall the eloquent words of
Michel de Certeau, who says about historians what I would
like to say about curators engaged in the task of thinking/
creating an exhibition: ‘Historians are no longer people who
wish to construct an empire. They no longer aim for the par-
adise of a global history. They work in the margins. In
that respect, they have become vagabonds. In a society that
favours generalisation, equipped with powerful centralising
means, they turn towards the movements of great suppressed
areas. They ‘veer off’ towards witchcraft, madness, festivities,
popular literature, the forgotten world of the peasantry, Oc-
citan, which are all silent zones'"*

5. The Statutes

To place the two silent faces that constitute Pedro Costa's
installation at the start of the exhibition, to enter the exhibi-
tion through a church that puts man on display is to define
what Dona Leonor established as the programme of the Mis-
ericordia de Lisboa from its inception: working for the dignity
of the human, that of all humanity. For this reason, in the
Gallery, after passing two different editions of the Compro-
misso in which we a list of the works of mercy and the
consoling image of Mary's protective cloak, we find a paint-
ing by Brueghel entitled The Works of Mercy, a foot-washing
basin dating from the seventeenth century, and The Good
Samaritan, a Caravaggio-inspired work by an anonymous sev-
enteenth-century artist that has been attributed to Ribera.
These pieces provide a visual, religious and intellectual con-
text for what is cited as the purpose of the institution in its
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statutes: serving others.

The master switches roles and washes the feet of his dis-
ciples; the Samaritan helps the person whom the priests did
not dare to approach because it was a holy day and they did
not wish to be made impure before the religious service at
the temple. Christianity questions established notions of the
sacred and the profane, the pure and the impure, and pre-
sents in this subversion a God who is emptied of Himself, of
His divine power, and becomes the master who serves, the
paradoxical Messiah: one who rules by serving, who saves
by dying. One who focuses His am:mmn on the defenceless,
the young, the marginalised, pr and d
rather than on the powerful, pure and healthy. Where is the
real worship carried out? Where can the saint be identified?
Where is God? Valuing the present, the unknown, the indi-
vidual and destroying the old boundaries between the sacred
and the profane are at the heart of the Gospel message: the
kingdom of God is neither a founding reality that has been
lost or embodied in an unchanging law handed to our ances-
tors nor a future time that will come at the end of days. The
kingdom is among you now. That is the message. And whoev-
er does right by a single child, sick person, prisoner or pauper
is doing right by God himself. This is what lies at the heart
of the Compromisso and the desire to carry out works of mer-
cy. A ion that involves our equal status
as brothers and sisters and the common dignity of everyone,
even those condemned to death for abject crimes.

In the Historical Archive, we find documents that help us
to reconstruct the responses made by the Misericordia in its
time in order to fulfil its initial plan, without forgetting that
the Lisbon earthquake of 1755 destroyed a great deal of ma-
terial and wiped out many traces. How was this written aim
materialized and incarnated? Let us visit the archive.

6. Archiving

Archives are at once physical and social places. They fulfil
an institutional mission of guarding memories and identities,
or rather, of building those memories and identities, because
their role is never neutral."*

Archives are ‘institutions intended to safeguard, collect,
classify, conserve, store and make available documents
which, having lost their former daily usefulness, are consid-
ered superfluous to offices and repositories but still deserve to
be preserved''* In other words, archives involve: 1. The desire
to preserve the marks/testimony of an institution over the
course of time (historical awareness); 2. The systematic phys-

ical and logical organisation of the set-aside items (taxonomic
operation); 3. The availability of the items for consultation
in accordance with certain access rules.’* Selecting, preserv-
ing, classifying and facilitating access. But everything begins
‘with the act of setting aside, bringing together’® collecting.
Choosing what deserves to be preserved - and that varies
over the course of history. What is considered to be histori-
cal or of historical value changes over time. Many documents
that we now consider essential were itatingly destroyed

15. Cr Paul Ricoeur, La
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Paris: Seuil, 2000, p. 212.
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only texts or pieces of writing: the historians that form part
of the New History movement used the journal Annales to in-
sist on the need to broaden the notion of the term document
and, as Lucien Febvre asserted, 'to make mute things speak’.”
In 1949, the same historian stated that history ‘is made from
everything that the historian’s ingeniousness can use to make
his honey when the usual flowers are missing: words, signs,
landscapes and paintings; the shapes of fields and weeds;
lunar eclipses and harnesses; studies of stones made by geolo-
gists and analyses of swords carried out by chemists, In short,
everything that pertains to man and therefore depends on
him, serves him, expresses him, and makes his presence, ac-
tivity, tastes and personalities significant’’* As Le Goff says,
it is necessary to examine history through the gaps, lacunae,
and blank spaces in it: ‘We must make an inventory of the ar-
chives of silence and create history from documents and the
absence of documents"*

Returning to the words of José Mattoso: ‘Archivists are
therefore those who have accepted the huge and highly impor-
tant task of taming this seven-headed hydra that the material
traces of modern bureaucracy ceaselessly feed. They aim to
prevent its irrepressible torrent from becoming a chaotic and
destructive flood. Instead, they wish to turn it into the orderly
and fertilising water of the society in which we live'?” Taming
the hydra, controlling the current, so that the archive may
become fertile and this spring may then be made accessible:
this has also been my role as a curator who looks at an archive
in order to make an exhibition from a small part of it. As in
history, and paraphrasing Certeau, an exhibition also begins
with the action of setting aside, bringing together. And creat-

pertaining to a body of
knowledge. Far from accepting
the data, it constitutes them.
The m: is created by
concerted actions that cut

out from the world of utility
(..)' M. Certeau, Lecritur
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ing material that can be exhibited from things that have long
been judged unworthy of such an honour.

Exhibiting the archive

Learning from historians, I have allowed the term ‘docu-
ment' to acquire an open meaning in this exhibition: works
of art, letters, reports, lists, photograph albums, documentary
films and pharmaceutical objects, among other things, be-
come the living matter that, placed in a relationship, removed
from their habitual context, deviating from it, acquire other
meanings. This exhibition aims to highlight the wide-ranging
nature of contemporary notions of the document and what is
archived: Super 8 films, documents, engravings, maps, books,
objects, fabrics, medals, photographs, reports, lists, digital
documents...

The archive is a selection, albeit a broad one. An exhibi-
tion about an archive is a selection from a selection. A break
and interruption in what, in the archive, is continuity. The
exhibition is made from the discontinuous. How to show the
multiplicity, recurrence and repetition that are common to
archives while also showing their exemplary nature? How
to present the archive as a collection of collections and how
to highlight the importance of the serial nature of certain
groups of items?

Like archivists and historians, who work on series and
classify them, many artists in the 1960s and '70s were at-
tracted by seriality. By the more or less exhaustive repetition
(although it is never repetition) or gathering of a theme or mo-
tif. A form of cataloguing, listing or inventorizing. I returned
to this structure in order to present some of the elements that
make up this exhibition. The gaze that I fixed on the archive
was shaped not only by the past that lies within it but also
by recognising the debt owed by my eyes to many works by
artists, philosophers, historians and contemporary curators.”

For a researcher or curator, the archive is a proposal to
wander. It is a field that is open to wandering. It involves
knowing how to get lost. Not having definite ideas at the start.
This apriorism negates the possibility of encountering the un-
expected. But the researcher or curator must know how to
deal with the apparently inexhaustible. And not sink beneath
this uncontrollable mass of documents, histories and possibil-
ities. The archive is a Borgesian labyrinth: a thread is needed
that will guide us back to the exit.

The space of the exhibition and its purpose, which is to
shed light, involves fighting against the apparent refusal of
choice that is the archive. In fact, as we have seen, the archive

involves selecting and choosing which material to archive.
The cut enacted by the exhibition, however, is much greater
- and more distressing. The archi
- compacted accumulation - as a programme; the exhibition
must propose a graspable system and a dire In a cer-
tain sense, it is an intensification of what the archive already
is: a selection, treatment, cl; ion, and making availabl
of material. This also describes an exhibition - but without
the weight of the intractable, the incommensurable, the exag-
geration that is the mass of information that we sense in an
archive. As Georges Didi-Huberman wrote about the relation-
ship between the archive and the atlas: ‘the archive certainly
asks us to tackle the question of the inexhaustible and the un-
fathomable. But the atlas, through its own options (or, more
pre :ly, through its montages), makes the inexhaustible
and the unfathomable visible as such'*' It is a question of vis-
ibility: of the most immediate a ibility and perception.
It must embrace differences and strangeness without erasing
the disquiet of the multiple: hence its perpetual motion of
interpretation, of ever-new meanings that the montage or
re-montage makes possible.

What is shown in an exhibition about an archive is there-
fore a symptom of something greater. Of what remains absent
- as in the relationship established with the past through its
traces. The exhibition of an archive has to tackle the omis-
sion, the gap, the absence in that meaning: it cannot claim
to be exhaustive or allegedly perfect and it cannot claim to
tell or show everything. An exhibition involves exposing our-
sel to the fragility of this impossibility. For this reason,
what is shown is a symptom of something incommensurably
greater - a weight under which the exhibition cannot col-
lapse. To stage an exhibition about an archive is to reveal
the gaps that make up all archives, even when the quantity
of and multiplication of material involved aim to hide this
and the desire is to be completist. An exhibition is a critical
device: a space of enjoyment and analysis. A space of physi-
cal experience and thought. Only discontinuity, the break in
what is continuous in the shelves and drawers of the archive
can allow this space to be opened up. An exhibition requires
voids. They are what create meaning(s). Knowledge through
montage, as Didi-Huberman realised when reflecting on the
example of Aby Warburg's Atlas.

In the case of this exhibition, we have chosen documents
pertaining to areas in which some of the responses made by
the Misericordia to fulfil its initial objective over time are
clearly In the re g tokens dat-
ing from the eighteenth and nineteenth centuries, which
relate to the children that the Misericordia took in; in the

22. For more on the difference
between the archive and

Huberman, “Atlas. Inquieta
gaya ciencia in Atlas. Como
llevar el mundo a cuestas?,

23, Ibidem, p. 187.
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film showing the opening and party held at a young peo-
ple’s shelter in the 1960s; in the film about the work carried
out with children by the Santa Casa's assistants and teach-
ers in a run-down neighbourhood of Lisbon in the 1970s. In
the treatment of the sick, from the Todos os Santos Hospital
that opened in the sixteenth century and is evoked here by
a seventeenth-century jug bearing the mark of that institu-
tion; in the concern clearly expressed in a document - issued
immediately after the 1755 earthquake that destroyed that
hospital - expressing the urgent need to open up a new one
and draw up an inventory of the beds, mattresses and sheets
required; in the doctors and surgeons' register book used by
the institution at a certain time in the nineteenth century;in
the mid-twentieth century album of extraordinary and dis-
turbing photographs of artificial limbs originating from the
Sant Ana Orthopaedic Hospital; and in the more recent mate-
rial on the neuroscience research project to which the Santa
Casa awarded the prize for the best research in this field of
medical science. In this way, we have provided visitors with
a comprehensive view of this 516-year history, from the Mis-
ericordia's first hospital to its recent actions in support of
scientific research. We have also selected material relating to
the help given to the poorest: the great many photographs of
facilities and queues of people that form part of a 1959 report
on places that make and distribute soup to the poor. We have
also displayed documents relating to less well-known areas of
activity: the material or legal support given to prisoners and
those sentenced to death; documents relating to the rescue of
prisoners of war and the sums involved in these negotiations;
and the holding of exequies and funerals. A group of letters
of passage that shed light on the support given by the various
Portuguese Houses of Mercy to the poor who needed to un-
dertake a journey and the way in which these people were
welcomed and supported by the Holy Houses in the places
through which they passed on the way.

Calling this exhibition Visitation, with the multiple mean-
ings that the word acquires in the context of revisiting the
archive and history, is a way of drawing attention to another
fact: the day on which Our Lady visited her cousin Elizabeth,
which was previously celebrated on 2 July, is the day of the
feast of the Misericérdia de Lisboa, But this is also a very pow-
erful and fertile image to bear in mind when reflecting on the
role played by this institution: going out to encounter others.
A final group of works, situated before Daniel Blaufuk’s pre-
viously unseen photographs, is presided over by Grao Vasco's
painting Visitagdo (1506), in which the act of encountering is
materialised and where the drapery of the dresses and veils,
in their folds and double folds, also reveals the exultant dy-

namism of this promise-filled embrace: the wombs of the two
cousins are already swelling with John the Baptist and Jesus
Christ, their unexpected children. The encounter is the sign
of an excess that remains a secret within it. A promise. The
encounter points to a future time.

This group of works also contains some books and doc-
uments relating to the feast of the Visitation, i ing an

24, Michel de Cert
Lecriture de I'histoire, p.

25. Jacques Le Goff,
“His p.181.

26. “De

antiphonary or musical score that was written by Filipe
Magalhdes and chosen from the musical fund by the compos-
er Jodo ira, who da ion piece to it in
the form of a Magnificat expressing the deeply political words
of joy which, according to the Gospel, Mary uttered during
this meeting with her cousin. Also included is a Sermon given
by Fr Antonio Vieira on the day of the Visitation, 2 July 1640,
at the Church of the Misericordia da Baia. In this sermon,
Vieira says ‘Oh! How 1 wish that the sovereign people who
can give life with embraces and good words could hear me
from here’.

8. Inactuality and Promise

We archive, we write, history is made, an exhibition is
organised, always within a ‘place of production’? Framed
within a particular present, seen from a particular point of
view - already marked by history and its revolutions and con-
tinuities or survivals. In the words of Le Goff: ‘we now know
that the past partially depends on the present. All history is
very contemporary to the extent that the past is understood
in the present and therefore responds to its interests, which
is not only inevitable but also legitimate. Since history is du-
ration, the past is at once past and present’.”®

And we also know that we cannot succumb to historical
illness, as Nietzsche warned us in 1872 in Second Untimely
Meditation: On the Use and Abuse of History for Life. An excess
of history can be fatal. Or anaesthetizing. We must be careful
not to turn the meaning of history into a 'hypertrophied vir-
tue’* This historicism is to be avoided, the ‘historical culture’
that effaces life, the ‘teaching that does not stimulate life, the
knowledge that paralyses activity, the historical facts which
are nothing but a tiresome and superfluous luxury'? To be
a child of the present is to be capable of being old-fashioned,
untimely: to be capable of innovative gestures, which means
not being imprisoned by a historicism that does not allow the
new to break out.

For this exhibition, we therefore asked several artists to
contribute their work: the director Pedro Costa, who will di-
rect a film based on the archive in addition to the installation
in the Church of Sio Roque; the photographer Daniel Balu-

Tutiité et des incovénientes
de I'histoire pour la vie® in
Oeuvres Philosophiques
complétes Il. Considérations
inactuelles | e Il. (org. G.Colli
and M. Mor ). Paris:
allimard, 1990, p. 94.

27, Ibidem, p. 93.
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Um album de textos.
a Cortez Agéncia de.

fuks, who has created a new series for this exhibition entitled
Corte; and the composer Jodo Madureira, who has chosen an
old piece from the musical fund of the archive by the seven-
teenth-century Filipe de and

a new Magnificat. These musical works will be performed
in concert at the end of the exhibition in the Church of Sao
Roque, thereby fulfilling the task that is essential to this ex-
hibition: transforming the archive into living and fertilising
matter, a creative fund, an engine of creation.

The archive can become an engine of renewal. It can be
the stuff of, and a factor in, creation. Returning to the ar-
chive is a way of demystifying the images that we have of the
past. Questioning established dogmas and hasty construc-
tions. The archive is not proof of what is already known but
an opening to the unknown. The past is open, the past has a
future to be fulfilled: ‘the historian is a prophet facing back-
wards', claimed Schlegel in the fragment that I quoted as an
epigraph. The same could be said of artists.

9. Corte

The series Corte (2014), which Daniel Blaufuks created spe-
cifically for this exhibition after making several visits to the
archive, raises the question of the decision, choice, selection
of some documents among so many millions of others in the
archive. Because, above and beyond what those objects-docu-
ments represent, there is a cut that the photographer’s choice
opens up in the archive. He creates intervals. He isolates and
individualises what had been accumulated. Choosing this
rather than that document involves a caesura in the multi-
plicity and continuity of the archive.

In addition, Daniel Blaufuks' photographs focus on the
foundlings’ tokens, particularly those that have been cut,
those that point to the original Greek notion of symbolon: the
idea of two separate halves that fit into a unit - and which are
a sign of a commitment, for example. One half of something
that points to the other half that is missing, and which, in the
case of these tokens, also indicate difficult family histories,
abandonment (whether temporary or otherwise) and a desire
to return, the inability to raise a child, or a re-encounter.

In Daniel Blaufuks' work, memory, testimony, history,
ruins, and even archive® itself are recurring words or con-
cerns, as is the possibility of accessing the already absent past
through the material that remains. Through photographs, for
example, which surround us with ghosts, as Walter Benjamin
reminded us. Placing particular emphasis on tokens that are
photographic is also a way of reflecting on the role and pow-

er(lessness) of the proffered photographic image. The role
of photography may be that of guarding memory, the dead,
the absent - acting as a witness, in spite of everything (as Di-
di-Huberman would say). In the case of this series, it is a dual
absence: that of the parent who kept the other half of the pho-
tograph, playing card, medal, or print; and also that of the
children, who no longer exist except through what they left
behind in the archive. As the photographer stated in a conver-
sation with Alexandre Estrela about the photographs chosen
from another archive for the work Sob Céus Estranhos: ‘1 know
that this is very symbolic but, in metaphorical terms, a sec-
ond life is being given to these faces. They were faces that
were shut up in an archive for years and suddenly they have
come to the surface, they are seen! And obviously they’re just
images, they're just - they're not even shadows - pale refer-
ences to people who lived, but this gaze is also the most that
can be given back to them. A photograph is a mirror with a
memory"* And in a text in which he lists some possible alle-
gories of the photograph, Daniel Balufuks includes these words,
which are highly appropriate in the context of this exhibition:
Archive, Library, Document, Ghost, Historian, Memento Mori,
Memory, Death, Clue, Resurrection, Testimony.™

In a certain sense, these tokens are themselves an image
of the archive as a whole marked by a lacuna, a gap. The cer-
tainty that ‘something is missing', which we feel physically
when faced with a ruin or a fragment. With a lost, already ab-
sent, whole of which only a minimal part has been preserved.
This is what remains as testimony - and, as Giorgio Agamben
realised, a ‘testimony contains a lacuna that is the essential
part of it'.* What these tokens reveal about those lives cannot
be other than inadequate and incomplete.

The tokens are an apt metaphor for the archive and for his-
tory itself: an archive points not only to what it contains but
also to what is missing from it. What remains in silence there.
What remains unarchived. Everything that is unarchivable to
which it points.

10. Visitation: magnificat

This exhibition does not propose to offer an academic, so-
ciological or historical view. Rather, it proposes an encounter:
a visitation. Like the Gospel narrative, an act of going out and
encountering the other - history itself is a heterology. In this
visitation, in which the archive goes out towards those who
come to find it, there is a dual exhibition: an exhibiting of the
archive and an exhibiting of the self to the archive. And as in
all encounters, we do not know what will emerge from it. In

29, Daniel Blaufuks,
O Arquivo....p. 45.

30. Ibidem, pp. 105-106.

31. Giorgio Agamben, Ce qui
Ed.

>

reste d Auschy
Payot Rivages, 2003, p. 11.




32. Tradigdo como aventurs, genuine encounters, something new appears: a third thing

title of the Emesto de Sousa ; Sl i M s ove

el e Sotetta fA the fruit of the encounter. Like Mary and Elizabeth's joy over

Quadrum, 1978 what is growing in their wombs. The same feeling will be ex-
perienced here, we hope

This exhibition aims to constitute a reflection on the con-

ditions in which history is made, or even on the historical
nature of an institution and what the documents teach us

S e
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about it (teach, docere, is the etymological root of the word
document). In selecting this material and thinking about how

to present it, the reflections on history of historians and phi-
losophers belonging to the New History movement were of

e 1/

great importance, as were those of contemporary artists and
curators who work with archives and series. Thus past and
present, historiography and contemporary art, are mixed to-
gether - which is also revealed in the heterogeneous material
that I present and in the way that I present it. This also stems
from wanting the exhibition to reflect the work carried out by
the Misericérdia for over five centuries while allowing us to
think about what an archive is - and what it promises.

What is shown here is the result of my wanderings around
the archive: the things that my eyes chose for aesthetic or
rational reasons, because they astonished or interested me,
or simply because of their strangeness. I have selected dos
uments that allow us to grasp the living matter that is the
archive, the fire that it contains, materials on which we can
now focus a new, fresh gaze. Documents that escape stand-
ardisation and ready-made ideas and that also allow us to gain
a more accurate view of history and the activities of the Mi:
ericordia over time. With this exhibition, I have also tried to
turn the archive into a place of contemporary creation

archive is both memory and promise and we can e
an archive in the same way that Ernesto de 54 S : :
that we should look at tradition: as an adventure.

\
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Paulo Pires do Vale

I would like to thank Tomas Maia for his careful reading of this text and for his
comments and suggestions, which were a further stage in an endless conversation.

ufuks, from the series Corte,
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1. Pedro Costa, Daughters of Fire, 2013, 2 HD films. ‘
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6. Bowl used in foot-washing ceremony, Lisbon, 17th century (second half),
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7. Jeronimo de Chaves (15231574), Chromicle of the most copious and accurate repertory of the times to have appeared to
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9. Jug from the Todos-os-Santos Hospital, c. 1756-1775. With the insignia of the hospital: “0S* - Omnium Sanctorum,

Museu da Farmacia, Lisbon.

10. Mortar with pestle, Iberian Peninsula, c. 1450-1530, Museu da Farmacia, Lisbon,



11. Royal Ordinance of 14 January 1775.
Order for c i de Lish record of
‘matt ‘blankets and the New
Royal Hospital [Hospital de Sao José], with an indication of the corresponding

unit costs.
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Token no. 266 of 1805 (detail).

15. Foundlings’ tokens (see Section 2)
Playing cards, some of which were cut out, which were carried by the children left in the care
of the Santa Casa and would serve to identify them if their parents returned

Token no. 1229 of 1835 (detail).
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18. Photographs of Soup Kitchens, 1959 (see Section 3).

These photographs form part of Annex I of the report entitled Information for
the Study Aimed at Remodelling the System for Making and Distributing Soup to
the Poor, drawn up by the Santa Casa da Misericordia de Lisboa in 1959







19, Letter of passage written by Lourenco Borges Pereira Pacheco,
Provost of the Santa Casa da Misericordia de Braga, 1764

Request for alms and assistance to be granted to the Frenchman
Guilherme Bacharam, who was travelling from Braga to Lisbon. It
includes records of his passage through the Holy Houses of Mercy of
Porto, Feira, Coimbra, Leiria, Batalha, Alcobaca, Pogos, Vila Franca de
Xira, Alhandra, Alverca and Lisbon, among others.
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20. Letter of passage written by Francisco Pedro Baptista, Provost of the Santa Casa
da Misericordia de Coruche, 1784.

Request for alms and assistance to be granted to Caetano dos Santos, son of Luis

de Jesus and Maria dos Santos, a native of Lourical, bishopric of Coimbra, who was
travelling from Coruche to Setabal Hospital. It includes records of his passage through
the Holy Houses of Mercy of Muge, Salvaterra de Magos, Benavente, Samora Correia,
Vila Franca de Xira, Alhandra, Alverca, Barreiro and Azeitdo.

PROVEDOR, e Irmios da Meza da
Mifericordia defta Villa de Coruche,
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E por nos conftar de fua muita pobreza, e necef-
fidade , fe proveo com efmolas defta Santa Cafa:
Pelo que pedimos a Voffas Mercés , que indo “n
caminho direito , o favoregio com fuas efmolas.
Em Meza o de77™ de 1784
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21. Letter of passage written by Brother Manuel do Cendculo [Vilas Boas Anes de i A At 77 R
Carvalho], Bishop of Beja and Provost of the Santa Casa da Misericordia de Beja, 1784, F Ao o
Request for alms and assistance to be granted to Domingos Antonio, a Galician travelling 3 i
from Beja to Lisbon. It includes records of his passage through the Holy es of Mercy A Com Real Meza i z
of Beringel, Alfundao, Alvito, Torrdo, Alcacer-do-Sal, Setibal and Palmela Mo de 24/ Gty / “’AZ/‘
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22. Staff of the Provost of the Santa Casa da Misericordia de Lisboa,
Portugal, 16th-17th century.

The staff is surmounted by a finial on which scenes related to acts of
mercy are shown: prayer and the burial of a dead man, spiritual and
corporal support for prisoners, and the welcoming of pilgrims and the
poor. It also includes a fourth scene depicting a wedding
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23. Official letter written by Joaguim A. de Evora, Provost of the Santa Casa da
Misericordia de Evora, 1791.

Sending of the letter of summaons on behalf of the indigent prisoners Scbastido José
Alfaiate and Luis Francisco. It asks that legal su e granted to the metalworker
Ant6nio Baptista, brother of the Santa Casa da rdia de Evora, who was being
held in Limoeiro prison in Lisbon. It includes a ntioning that this detainee had
been sentenced to be deported to India for ten years.
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25. Official letter written by [Anténio Frei iro de Sousa], Bishop of l}?—a/ll (723 ”'

Aveiro, Provost of the Holy House of Mercy of that city, 1796. al

Information on the legal support provided to Jodo Luis de Sousa and the crippled }/

Manuel Marques, prisoners in the city of Aveiro, and the uncollected charitable

bequests in that district in 1795. It includes a list of the expenses arising from the

legal support given to the aforementioned prisoners as well as an official letter Mg‘;{
.

written by Manuel José de Almeida, the procurator appointed by the Santa Casa
da Misericordia de Lisboa to collect the aforementioned bequests, stating that the

sum of 15,985 réis had been collected. J
L. e 2 A S
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34 Epinicio Lufitans

14 viGoria,vitoria,0 Lalg'o aclama
(Defirvida detodoa Ibera gente)
Sendo aos mortos o campo cternacama,
Morada aos viuos,a prila6 vrgente:

Que inuicto Capitz6 claro por fama
Houue naidade antioa, ou naprelente,
Que por tanto triumpho gloriofo

Deflc o nome a fen Rey de Vidkoriofo?

100
Se nad efte(o Monarcha Augufto,& inuito)

Heroico defenfor,por cujo zelo,

Naé Ihe acha em todo o elpherico diftrito
O mundo igual,a fima paralelo:

Efte {omente em todo o marcio rito

A Patriaeternizando com defuclo
Lecuantou com viltorias fingulares
Templos 4 cternidade,a fima alcares.
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ORACAM

FVNEBRE

NAS EXEQUIAS QUE MANDO U
fazer nafanta Cafa da Mutericordia deffa Cida.
de de Lisboa o muito Alto,& muito
Poderofo Rey

D-AFFONSO VI.

NOSSO SENHOR,
AosSoldados Portuguezes , qu erd i &
emdefenfad da Paiano ris o © e

VILLA-VIC 054,

Enabatalha de

MONTES CLAROS,

ESTE ANNO DE 1665,

e Diffea o Padre Mep,
;3’!1.'/7; dl'nférR”,.{‘S Torapm DE{e ALME]D
mlogm.Fr!gadvr:’: gﬂ - lfl./:,:h Pl /”g’“:;
o e ade, Quall )
nador dag Or ey M:I:ur%,' {;]Z:(t[;j.l’i:;ﬁ-

—

LISB QA

. € i
N‘Oiﬁcuu dc”.: ebes a licengas necefariag,

nio C; N
43O AL gl et




7 l,.» 1“« l.‘ - 1™ n. &~
v -
.l‘.dc \ ‘
NS .
%

~

%«%#u
,*%%%d
e




e A Sl I s R

RS T AT T IrASEA S DA WO DN WL FTILL W ST A TN ST

<
s
a

i ==
. landdtAliock = Eructawmt coz meus
(|| niivicocgoopameiregis’ Bloua, ©

| tamad falurationem elifabethy ifpiratizpia)
| fumus:vt p ei’vifitationé oonis celeftivus
| repleamur:zabomnibusaducrfitanb®erua
| murPer cundem, o
(E?: Lceifte venitfalice i motibirifiliens
o colles.Similis eft oilect” meus cape
loqs ceruozii. £n ipfe ftarpoft parietes | 5 (3.7

% 21> psfempiternevens g evabidantia &
/' charitatis beatd marid o filio fecida, | (&4

H
H
H
2
&



T pRRpRm——

-

mae

IENGEE N ARES T WSAREAN G N RN TN WL VR R

i
I T 477
Prima dic non impedita Officium Defunclirun.
DIE L
IN DIE OCTAV A4
S. JOANNIS BAPTISTAL:
DUPLEX,

Omnia ficut in diefol. 395.& in Liudibus fit comme-
mordtio SS. Apoftolirum , Antiphona Gloriofi Princi-
pes terr. y. In omnem terram, # infra fol.

DIE IL
IN FESTO VISITATIONIS

B MARIAE V.

DUPLEX .

B VESPERAS
Antiphona Extirgens Maria, cum réliquis de Landib.
fol. 483, Pfalmi confuiti de B. M. ut in gus Offic. parvo.
(% Hymuus Ave maris ftella, atin Offc. B. M.in Sibbato.

S ESEEE=EEREEILE_ e
V. Be nedidlatu inmn li ¢ ribus us us.

Re. it benedicus frucius vitristui i 4. o
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146 Sermiin do

niciofo nos ajodsy a finrar,
poderafoSanéto, agaelis (io
dilatada Prouincia, a mais
rica, & mais preciofy joya
dofta Corea s para quecuno
defeangode verdadeira paz,
ou nafuperioridadade vidto-
tiofa guerra, fe Juza a conhz-

cids prudenciy
quem vos ferue,
&ofampre, & ¢
e eflicaz Patrocinio deyaf,
fagrada socerceffay, » pelia
qual efperamos tamber, me.
diance 2gr3¢s,a gloria,
Luam mibi,ere.

& a gouern,

LAVS DEoO.

> &valorgy

D todaapa. |

SERMAM
QVEPREGOYV
OP.ANTONIO VIEIRA I)A. COf\iPAi\rﬂA_
= delesv, na Mifericordiada Bahia de tdos os

" Santos emdiada Vifitagam de Nofla
Senhora Orago da Cafa.

ASSISTINDO 0 MARQVES DE lMQ NTAE.VAIK
viforrey daquelle efiado do Brafil, & foy o primeiro guc ouwio
na qaclla Proatncia,

EMCOIMBRA}

'Comtadas as Licencas Neflatiass o .
Na'Impreffa de Thome Carualho Impreflor da Vniuerfid, Ado, 1658s

(S —

ion, Orago da Casa, 1658.

= AT
31 Antonio Vieira (1608-1697), Sermon preached by Fr Antonio Vicira of the Socicty of Jesus at the

Misericordia da Bahia de Todos os Santos on the day celebrating the Visi
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Jada,pord po. #metmo calo,q [“‘Cd"‘l‘t"? v"& valja [:;rg imapetrar o1y
AT ;‘v;‘:“"\‘“ \ifao fe deue P,vcumnrquc nao \cduo_ eien?p.mdu‘ ue
[” 1 de fer prouido pella mifer -,c.m_dx\.\. 1fto cor‘r;ltu 0 ndo terd II;SLY':“. fenda
, calo de morte,porque enmnlchr? oque melhor parecer ao ’“}mdw,
& 3, & acharidade Chriltad pede, que ndo feja defemp.

& [rmios dam

i0 por alcancar perdio das partes,queaccufad os prezos fe os ¢,
dade que fofrad pedirenlho fem efca ndalo,& fe for necef:

2 mela,para que as mandechamar,na forma que lhe pa.

fos for

rio dardo au

J conueniente.
m‘;‘“ 110 dos prezos, & mais coufas feguirio o regimento,& or.
dem que lhes dero Prouedor,& mefa, & ferad obrigados a dar conta to.
dos 0s Domingos namefa, dos termos,em que vao os feitos,& do modo,
com que fe corre comelles eftando prefentes os (olicitadores dos prezos,
& aducgado dacala: &o Eftriudo da mefa fard affenco diffo em humli-
uro g e pera elle effeito auera.,

fardo que os prezos [e confellem,& communguem pella Quarefma, &
pellos quarro lubileus do Arcebifpada,que (36 pella fefta de noffa Senho
ra d'Agofto,pellafefta de todos os Santos, pella fefta do Natal,& pellafel
tado L(pirico Santo.
Prouera os prezos de pad,que lhe bafte a0 Domingo até aQuarta fei
aleguinte,& 3 Quartafeira os tornardo a prouer até o Domingo,de ma«

ciraq lhes nio falte em todaa fomana de comer,, & aos Domingos lhes

dario mais hiia pofta de carne com hiia efeudela de caldo , & terad tento;
quefe nio dearagio ordinaria .i(]lxcll:s,quc a leuaremde doenre.
i eyt b e, e
b o P‘x{mjff’“ gun dan bo [efa6 vifitados dos filicos , & Iurgmo,&r:
cura,& .ulmnd.\)m(io d:f? 'L;mu' f(I sl o qllc.ht‘ e s I:I'
tanamela & farap que fo ll}j: i po_ﬂ‘.\o mm:\'jm’ ok

1 Cr-’-mu\\hdu(g o capphqu:orcr_ncdm conueniente. 3
comettidas p.\raqucf[;l;u(sgfg::as lﬁlprdlagucs 905 prEc s lhc.sdfo‘;: )
 Nio aceitray aPpellJQ.i()raI]:\‘x;L'a‘& lﬁ dclp.:(chcm com brem”: rr;c'
12, com rubrica do lilinuiodac:i' dquc e g cmrcgl}IC e da em.
liuro, & dos ternios em que cft i flm.l confle, que_ﬁca e i
na Dot o uerem as dicas appellagoes , darao €0

ierao )MUCHIA( <
P widado om a embarcacio dos degradados Pd,:
5 gra ©

R ——

5 Ealsimrerioa

5

S
DaMifericordiade Lishoa. in

grande feruico que fazem anoffo Senhor em os tirar ¢a <emali-
wiara cala da defpeza,que comelles faz.

42 Naoembarcario nenhum degradado fem primeiro lhe entregarem

fina fentenga, & carta de guia,& fem terem negoceado (20s que vio pe-
ra fora do Reyno) o mantimento que fe cultuma a dar nos alma-
zens.

34 Irio duas vezes cada annovificar asgalés para verem nellas as necef>

fidades dos degradados, & faberem fe tem comprido ja feus degredos , &
eratarem de os (olear.

fua conta pedirem nos Almazens as coufs necel®
farias para a prociffad das Endoengas,que nelles fe cuftumio a dar. E da-
130 conta todos 0s mezes a0 Elcriudo dam:(a, do dinheiro que recebe-
rem do Recebedor das efmolas pera liuramento dos ditos prezos. ,

CAPITVLO D O Z E.

DosVifadores,

Ste cargo de Vifitador,que [0 feis Irmios da mefa tem, & deuem ter
empre os mais velhos pella muita confianga, que delles (e faz : he
0 mais occupado, & de mor trabalho,, que todos os que ha na lr-
mandade, porque [0 dous Irmdos em cada hua das tres vilicas tem obris
gagio em todo o feu anno,de prouer cada mez, & cada fomana peffval-
mente hiiativ grande cantidade de gente , como fempre tem no rol, da
fua particular vifita, andando paraiffo a pee, ambos juntamente 0s mais
dos dias a terca parte de toda Lisboa, que lhe cabe em feu defiricto dos
tres em que as tres vifitas eftad repartidas,& de [c achar em todas as qua-
tro mefas,que fe fazem nacalada Mifericordia , & na do Hofpizal cada
fomana,& Jeacompanhar todas as I[rmandades nos enterros dos Irmios
defunctos, & de fuas molheres , & filhos de que falefiem quali todos os
dias, & de afiiftic no banco da Milericordiatodos os Domingos , & dias
[an:os a codas as MilTas do dia da obrigacio da Igreja, S a outras daca-
faem particular em certos cempos do anno, & a todos os mais officios,a §
05 Irmios da mela tem obrigagio de eftar prefentes.
L porque (¢ nio compadece em lugar de lhe g
acreiccutarlho com outro, tanto mayor , como heo das informagoens,
Ca tobre

aliviar o trabalho

Lishoa, 1619,

32. Statutes of the Misericor
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nown as Grilo Vasco (1475-1542), Visitation, ¢

1506-1511, Museu de Lamego.

105






e

Pages 110-111:
34. Filipe de Magalhaes (1563/65-1652), Cantum ccclesiasticum
praccibus apud Deum animas juvandi, corporague humandi defunctorum
officium, missam et stationes juxta ritum sacrosanctac romanac ecclesiac
omnium ecclesiarum matris et magistrae, 1691.

It was with great enthusiasm that I received Paulo Pires do
Vale's invitation to compose a work for the exhibition Visita-
tion - Archive: Memory and Promise. Immediately, 1 thought
about the possibility of including quotations from the Musical
Fund of the Historical Archive of the Santa Casa da Miser-
icordia de Lisboa, which I was able to access thanks to the
boundless goodwill and kindness of Francisco d'Orey Manoel.
Thus I was able to find the works of Duarte Lobo and Filipe
Magalhdes in this archive. And I also thought that, besides
the works present in the archive, many other works by Filipe
de Magalhaes that would have been lost in accidents caused
by events such as the 1755 Lisbon earthquake could also be
cited as they may well have been composed as part of his du-
ties at the Santa Casa da Misericérdia de Lisboa.

My interest in using the Portuguese repertoire of the sec-
ond half of the sixteenth century is not a recent one. This
desire intensified during the years that I spent studying out-
side of Portugal, where the greater knowledge that 1 gained
of the musical traditions of central Europe strengthened my
appreciation of the enormous quality and originality of six-
teenth-century Portuguese musical heritage. However, I aim
to approach all cultural heritage, and particularly religious
heritage, in a dynamic way. By this [ mean that I try not only
to approach this heritage in the light of the current day but
also to question the nature of our contemporary beliefs and
convictions about the legacy of the past.

Finally, the staging of an exhibition on the theme of the
Visitation led me to compose a Magnificat that is also given
over to the theme of visitations between different musical
languages. For this reason, Magnificat uses tonal and modal
materials, although not in a conventional way. I would add
that, as far as I am concerned, it makes no sense to ban the
use of any particular type of object in musical composition.
What I am interested in is the relationship between these
objects and not the consideration of each object in itself. I
therefore do not hesitate to use triads, perfect fifths or other
objects from other languages, times or cultures. In fact, I do
not see my composition as being isolated from a vast cultural
repertoire that exists and demands an intertextual and dy-
namic relationship.

Joao Madureira
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!i - re - A VISIT TO 516 YEARS OF ACTION FOR :Gv:upo”[m’m-nnm'd

1 ESESamraitnos eprclos uifitn e

:] “11' 1104 Ob?‘l CInl CO?lD?.l “ll',f 1. Origin of the challenge Canma e
ALrosScmfarmos. In January 2014 the Provost, Pedro Santana Lopes, issued a2 iy

major challenge to the Culture Directorate: to design an exhi- onketeratias T TR

2 - bition that would allow people to visit 516 years of activity of  sctivities were outward.
\ v X 3 y
‘ l'crmm Obu l“l.l Cm ?.1 I 4 i the Santa Casa da Misericordia de Lisboa (SCML), drawing on looking rather.thas baied
the organisation’s documentary archive to highlight signifi- aim was the reinforcement

burosmes cant actions which have taken place over those five conturies. 3 Cvitandocviw
-~

. 5 , through charitable works, to
Since the Misericordia de Lisboa's act

¥ : passed many different area kbRl -t it
(\L “i]fﬁ] Ob)tl u"nol CO?W?.}” ll’.f. information was available.

, an extraordinary amount of Population, particuldely is
toral in approach, focusing on just some of the key aspects

1 most disadvantaged sectors.
tion criteria had to be sec-
lroccomer 105ﬁ“unt05 of the organisation's outstanding and continuous work over 3 The Compramio masning
+ (] commitment or undertaking)

more than 500 years is equivalent to what are today

’
- The long history of the Misericordia officially began in termod statutes
lqumt obxiacmma coyonlthe.A iy St s Vi, it B

/ ‘good m a confraternity was formed which had innovative? 4. Not all members of the

% W ] ctaristics . . Tl 5 1 ™ d i
rateler.gos q"ch'“nﬂa‘ characteristics for the time. The assocation's Compron Minwichr ooty
specified that the group of 100 members would consist of were frequently carried out

I's & >4 Christians from various social classes®. All of them would be by 9roupa of tvs mdmbers,a
‘ nobleman and a commoner.
t P4 '} /4 (% o B required to carry out 14 works of mercy®, take part in var- This not only fostered
ious activities implemented by the new confraternity and, coopdaatan betaen menitiers
J J of different social status,

ﬁl m“f‘ 10.1.105 mcﬂnnoﬁ_cj, annually, take part n the clection o select the members who  fuukssovadthre,

would govern it®. Fifty per cent of the elected members were comparable tasks.

aristocrats, while the other half were chosen from among the

mbm‘ ‘mechanical crafts. Aftr taking up their posts, this group

1 . of 13 governing members would meet around a table’, which
\ 1% l‘ f in some cases was round® so as not to draw attention to any
MNepamaobuiacnitacorpoulbx.f.
b > The role of these directors was to carry out specific func-
metarosfinioos - Isquacs S o e BT e o
/, forth and meet those who were weakest and most destitute.
YI ‘lp, All were required to carry out actions with the most vulner-
Obms ¢ “lfQIMIi] fc co“ l ] able (such as orphans, the sick or foundlings'®), to defend the
. ! /. i most disadvantaged (such as the poor, the homeless or the
GIm qQuanto o pohiict namanci huigrs) or to supyoFe ths marginatiscd (such 4 tH666 o
- s emned to death). Their role was to offer material support

a d d to death). Th 1 ffi ial supp

{
O Fia i and spiritual comfort, helping to reduce suffering in the city
) and to construct a more equitable social environment.

o ll 5 Throughout their life, and even beyond their presence in
_J.’ul llul“]c“[o mqu.‘ O this world, the members of the Misericordia confraternity
supported those who were most in need, helping to lessen

| finoa0020s clt i1 1or 011 COoM theix physial, mental and spiral problem. Asa result o

its extensive activity, the Misericordia confraternity was hon-

Statutes of the Misericérdia de Lisboa, 1520, folio 8. 133
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5. The comprehensive group
of works of mercy consists
of seven spiritual works
and seven corporal works.
The former are primaril
oriented towards moral and
lous issues: to instruct
ignorant, to counsel th
doubtful, to admonish the
sinner, to comfort the afflicted,
toforgve offences willgh,
to bear wrongs patiently, to
puy for the living and the
dead. The corporal works

oured by society with the title of ‘Santa Casa' (‘Holy House').
As mentioned above, the members of the Holy House were
present at various stages in the life of the population:

- to take in and educate the children''who were given up
to the care of the Misericérdia when families were unable
to provide for the upbringing and education of their sons or
daughters'?;

- at times of suffering or difficulty, such as illness;

- encouraging prayer, organising religious events, spe-
cifically ssions, which became unique occasions for

preoccupations: to

shettor pilgrims and the poor
to bury the dead. As a result of
this ‘programma of sctar far

strengthening faith and for bringing the population together
with ‘their’ Misericérdia;

- at times of great misfortune, such as widow or orphan-
hood;

- providing some peace and spiritual comfort in times of
difficulty and anguish, such as during disputes™ or even in

that nublluh.d within
edieval concmom\ s,
the Miericor

v con
ater and continue to guide
the actions of the various Holy
Houses of Mercy.

6. This election took place on 2
July, following the ceremonies
‘mark the Virgin Mary's visit

to her cousin Saint Elizabeth,
Chapter I folio 3 verso)
and Chapter IV (folio 4 verso)
of the Compromisso printed
in 1516 (reference number.
LAXVL114 and reference
number: LAXVL115).

cir Jeading to impri

- during death and burial, conducting celebrations and li-
turgical rituals, accompanied by sacred music, which helped
stimulate a deeper interiorisation and encouraged the saying
of prayers for the souls of those who had departed.

At both a political level and in the spiritual sphere, there
was an interest in replicating this model and thus Misericordia
confraternities rapidly sprung up in almost all settlements
of note, frequently serving as a charitable branch of the es-
tablishment. This intervention was visible, specifically in the
royal promotion of new Holy Houses of Mercy, the creation
of specific legislation which bestowed privileges, and even in
the concession of benefits, which were frequently set out in
testamentary dispositions.

It was in this context that the Misericordia de Lisboa
uccwcd new and imposing headquarters", a building com-

95
were seated around a table,
the Misericérdia's governing
body became known as the

‘Mesa’ (table) or the ‘Me:
Administrative
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by King E I and i in 1534,
during the reign of King John III.

The Misericordia de Lisboa played an ever more signifi-
cant role, to the extent that - in 1564 - the confraternity took
over of the large Tod Santos Hospital, a
charitable facility designed both for treating the sick and for
supporting the poor and needy'.

The role played over the centuries by benefactors who were
inspired by the action of the Holy Houses to make significant
donations should be stressed. Such donations made it possible to
embark on new challenges involving support for the least fortu-
nate, thus making a major contribution to the establishment and
expansion of the Misericordias.

8. Examples are the round
tables preserved by the
Misericordia de Abr
and the Misericérdia de Vil
Viosa. All of these mesting
tables had a pew :oﬂllnlng
offoursectionsfeach om

occupied by the Provml In
thecatef Via i

st's Il:lwl mlvhd nut
by o ndidualch

‘The Holy Mother of Christ, our Lady of Mercy, sheltering all humankind under her
protective cloak (detail of a tile panel Sao José, Lisbon).

2. Art and d asa
affirmation and a sign of power

It should be noted that various forms of artistic expression
have always been supported, since the early days of the var-
ious Misericordia confraternities. Monarchs, provosts and
benefactors encouraged the creation of works of art, in order
to create a rich legacy and promote the activity of these con-
fraternities.

Various pieces of particular artistic merit have been pre-
served by successive generations. These objects endowed the
Holy House - and thus its members - with growing prestige
and perpetuated the memory of the activities that had been
implemented.

In some cases, all that is left of specific artistic, utilitarian
or documentary pieces are written accounts, as in the case of:

a) the books recording all the ‘friendships’ which the broth-
ers brokered between people involved in disagreements. The
records of these reconciliations were signed by witnesses to
prevent the parties later denying these agreements, ‘because
the enemy of the cross always attempts to destroy all the good
that has been done so that the Christian faithful cannot save
themselves''®

b) the ‘pennant’ or original ‘flag"” which, according to the
earliest Compromissos, was required to have an image of Our
Lady of Mercy' on both sides;"*

9. For example, going in groups
of two mlmhuu nobjeman
and anothy

c .cormnlck po g
aid prisoners, or visit t
inneed in each of the three
‘visits’, as Lisbon's zones were.
referred to, as cited in the
Compromisso da Misericérdia
de Lisboa (Lisbon: Pedro
Craesbeeck, 1619

10. The ‘foundiings were the
children left by their parent:
the wheel in order to entrust

their upbringing to a suitable
institution.

1. From 1564, the Misericérdia

d
and educating the children
-nmm.d 1o it when their
rents were unable to care
Tortham.

12 These children were
ed to as ‘foundlings'.

13,7 ly Compromissos
ichind :n.pm titled ‘On
helping others to restore
friendship’. Reconciliation
between those who were m

d an
the ‘friendships thus m:.v-d'
were recorded in a book
(chapter XIX, folio Xlll verso,
of the Compromisso printed
in 1516 - reference number:
LAXVL114and LAXVLIIS)

s



14. This Manueline building
collapsed during the 1755
earthquake. Subsequently
it was partially used in the

construction of the Igreja da
orcaice Velha on the same
tympanum on the
new church's door consists

of a sculpture with a fine
representation of Our Lady of
Mercy.

;—*

15. This is the description
n in the caption t
engraving of Lisbor
by Sebastian Henric Petri in
the late sixteenth century. A
printed copy of this image is
held by the SCML Historical
Archive and has been used to
illustrate one of the multime

Dr. Jodo Jos:
dasilva Santos for his viiu!ble
contribution in providing

a translation of the text
contained in the caption to this
engraving, which is written in
Old German.

16. Chapter XIX, folio Xill
jerso, of the Compromisso
prmkld in 1516 (reference
mber: L.AXVI.114).

17. These flags naturally
deteriorated over time, since
the Compromissos stipulated

that the pennant should
accompany the confraternity

members during various
ceremonies. They were thus

e enashor condltions;

¢) the ‘handbell'” used to summon the confraternity mem-
bers to participate in specific activities;*'

d) the staffs of the confraternity members, the cloaks or
‘skirts’, the torches and lanterns, and the crucifixes that were
used in the processions, from the late fourteenth century;*

e) the ‘biers’ or ‘litters’ referred to in the first Compromis-

0s*, indicating the existence of a coffin for transporting the

bodies of those condemned to death and another coffin for
other corpses, whose burials were attended by the confrater-
nity.

) the ‘coffers’ or ‘alms boxes' for the safekeeping of dona-
tions that had been collected.

In the case of the Misericordia de Lisboa, the devastating
earthquake of 1755 destroyed the Manueline central building
and rendered much of its contents useless.”” However some
pieces and documents regarded as important were recovered
and preserved, leaving us with a collection containing ele-
ments of great significance, such as:

a) the Manueline gate of the old Misericérdia church,
which survived the violent quake and was subsequently used
as the entrance gate to the church built on the site, which was
named the Igreja da Conceigdo Velha.

b) the other gate of the old Misericérdia church, which was
transferred to the Carmo Archaeological Museum in Lisbon
in 1873.%

¢) the staff (or formal ceremonial mace), made of silver,
which was used by the Provost of the Misericérdia as a sym-
bol of his power.” The top of this piece has a knob, decorated
with four accomplished engraved scenes. Three of them show
the following works of mercy, which are both spiritual and
corporal:

. visiting prisoners, helping them to read the Holy Scrip-
tures and taking them material sustenance by distributing
bread to satisfy their hunger. A couple of details are worthy
of note: one of the prisoners wears glasses and another peeks
through a side window.

. burying the dead and praying for their souls. Note that, as
well as the coffin containing the body wrapped in a shroud,
the image includes a priest conducting the funeral rites and
prayers, as well as the confraternity members who accom-
pany the procession, wearing their cloaks and carrying the
staffs, torches and flag of the confraternity.

offering lodging to pilgrims and sheltering the poor,
welcoming them and affording them protection, in order to
provide them with physical respite and spiritual comfort.

Some authors refer to the fourth image as a depiction of
a wedding ceremony.® Though the subject is not a work of
mercy, marriage may have been chosen to feature on the

Details of the decoration on the staff of the Provost of the
Santa Casa da Misericérdia de Lisboa, 16th/17th century.

18. Our Lady of Mercy,
protecting the entire
population beneath her
immense cloak, held up by
angels, is the oldest symbol
of this confraternity and is

includes the statutes printed
in 1516, which features a very
fine depiction of the Mother
of Christ (reference number:
LAXV114 and reference
number: LA.XVL115). The
same iconography was also
used in an illumination from
the 1520 Compromisso
(reference code: PT-SCMLSB/
SCML/CR/0702), and on the
tympanum above the side
door from the old Manueline
church of the Misericérdia de
Lisboa. Over the centuries,
this element has come to be
identified with the Holy Houses
of Mercy.

19. See folio 7 of the
handwritten Compromisso
produced by the scribe Gomes.
Peixoto, in 1502 (reference
code: PT-SCMLSB/SCML/
(CR/07/01). The stipulation

that the image of the Virgin

of Mercy should be shown on
both sides of the pennant is
also stated on the verso of
folio 10 of O Compromisso

da confraria de Misericérdia,

de Campos and printed in
1516 (reference number:
LAXVI114).

20. M.mioned inthe
handwritten Compromisso of
1502 lalios 2. 7 and 9)and in
the printed Compromisso of
1516 (in folios 3 and 10 verso).

21. With respect to the original
handbells we know that the
Santa Casa da cordia

de Evora has one (profusely
decorated, executed in metal
and measuring 13 x 6.5 cm),
which has an inscription on the.
base, recording the year 1555.
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2. In the parish church of
Nossa Senhora da Mis

processional cross (executes
in silver and dated 1548-1549),
which includes a depiction
of Our Lady of Mercy with
her clok spread to protect
the population. Images of

al pie

the exhibition catalogue for
500 anos das Misericdrdias
Portuguesas: solidariedade
de geragdo em geraio
(Lisbon: Comissdo para as
Comemorages dos 500 anos
das Misericérdias, 2000)

23, Described, for example, in
o7 stife 1502 handwritten
romisso, and in

fols 1 sersoof he 1518
Compromisso,

24, In the handwritten
Compromisso of 1502 (folios 7
and 7 verso) and in the printed

Compromisso of 1516 (folios 10
verso and 11) there are records

of various ‘coffers’ or ‘alms
boxes'for collecting mor
clothes and other donations

25. During this earthquake,

ing collapsed and was
largely destroyed by fire. As a
result, a vast legacy was lost,
along with the institution's
early documentation, which
was kept in the large chancery.
This loss of memor
itimpossible to reconstruct
fundamental aspects

relating to the activity of

the Miserict fe Lisboa
during the first centuries of its
existence.
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staff since it is the sacrament which institutes the union of
man and woman. The message of this sacrament is that each
spouse should strive for the wellbeing and happiness of the
other, thus promoting the spirit of the works of mercy. In ad-
dition, this sacrament symbolises both Christ's marriage to
the Church of the People of God, and the merciful alliance of
God with humanity.

d) the oil painting on wood which has traditionally been
identified as a depiction of the third wedding of Emmanuel |
Painted in 1541 by Garcia Fernandes, this is a work of great
artistic merit and particular significance for the Misericordia
de Lisboa, since one of the figures depicted is the Provost
Dom Alvaro da Costa. As a result of these factors, and the
various interpretations that have been made of this marriage,
many studies have been made of this painting.*

Detall of a pair y Fernandes held de 530 Roque,
recentl ified as Saint Alexius’ Wedding (1541), in which D. Alvaro da Costa,
Provost of Santa Casa da Misericordia de Lisboa, is portrayed.

€) a number of documents on different subjects which pre-
date the 1755 earthquake,” particularly relating to:

e)-1) support for babies who, for various reasons, were
placed by families in the foundling wheel ' Referred to as
‘foundlings', these children were handed over to the care
of an institution entrusted with supervising their upbring-
ing and education. In order to keep track of each of these
children, many records were produced and kept by the Miser-
icordia, and these series of documents were described in the
Inventario da Criagao dos Expostos (Inventory of the Upbring-
ing of Foundlings) (Lisbon: SCML, 1998).* A notable feature
of this documentation is the collection of ‘foundling tokens' -
objects which parents left with the children, for the purposes
of identification and to establish a link between the child and
his or her family. The great majority of ‘tokens’ consisted of
a 'letter’, a written document which conveyed recommenda-
tions, requests and other specific messages. Some times the
‘letter’ would include various kinds of objects, some related to
the parents, others offering ‘protection’, such as those based
on religious beliefs or superstitions.” When the parents came
to claim their children they generally handed over an iden-
tical or one which leted the token that had
been submitted (a counterpart) which might, for example,
have an irregular cut which matched and fitted together with
the other half

A parallel can be established between time and the ‘found-
ling tokens'. In each case, the past history of these individuals
would only be revealed when, in the future, the ‘visit' of a
family member took place. The message that had been origi-
nally deposited was thus completed and, from that moment,
the life of the foundling was supplemented by family memo-
ries, offering a foretaste of a different future

Other documents have been preserved relating to the issue
of foundlings, such as information on the obligatory payment
of a sum of money to assist with their upbringing. These in-
clude:

. the 1668 Decree requiring Lisbon city council to pay an
annual sum for the foundlings (reference code: PT-SCMLSB/
SCML/CR/02/01/039).

. the Pontifical Brief of 1676, which established the payment
of a set amount from the bishop's income for the foundlings
(reference code: PT-SCMLSB/SCML/CR/02/01/052)

. the Pontifical Brief of 1676 and the 1692 Decree con-
cerning the allowances paid by the Archbishop of Braga to
assist with the upbringing of foundlings (reference code: PT-
CMLSB/SCML/CR/02/01/060 and /062)

Other decrees were also issued, such as those designed to
increase the number of nurses who cared for the foundlings,

26, This piece is described
on pages 452, 453 and 470

do Museu Arqueolégico
do Carmo [Constructing
memory: the collections of

the Archaeological Museum

of Carmol. It i stated that the
gate basan inscrition which
1534 and
that the museum’s inventory,
produced in 1891, refers to this

number is 3867.

27, This object is cl great
value to the de
Lisboa and in the
Musew de Sko Roaue. It s tem
no. 624 of the silver and gold
inventory.

28. See page 124 of the Museu
de Sao Roque catalogue
(Second edition. Lisbon:

Santa Casa da Misericérdia

de Lisboa, 2008) or page 28

of the book Ourive:
lluminara: século XIV ao século
XX(Lisbon: Santa Casa da
Misericordia de Lisboa, 1998)
The latter publication states
that the staff ‘was used during
the weddings of orphans taken
in by the Santa Cas:

e havs ot bowr 0le 55 nd
any documentary evidence

that this ‘great staff [ was
carried by the Provost du
the Casa's ceremonial acts’
(see page 329 of his book A

Sarta Catado Wisarctrale do

isb
muam 1498-1898. Lisbon:
Typographia da Academia Real
das Sciencias, 1902)
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29. This painting is described

of the

in the second edi

Museu de S3o Roque catalogue

isbon: Santa Casa da

Misericérdia de Lisboa, 2008).

Another r

nce source is the.

text written for the fifth volume
of the work Pintura: colecgéo

de pintura da Misericérdia

is Vi so

bu s.nz. Casa
boa,

to refer to this painting (see

pages 288 to 295 of his work
A Santa Casa da Misericérdia

de

Typbguphll fa Ac:

Lisboa: subsidios para a sua
histéri

ademia Re:
das Sciencias, 1902).

30. For a more exhausf
list of the documents

following the earthquake, see,

for example, pages 313 to

Pl
328 of Vitor Ribeiro’s work A
Santa Casa da Misericérdia de

e Sciencias, 1902), or the

as referred to in the Royal Charters of 1654, 1701 and 1746,

or the 1735 Royal Court Decree (reference code: PT-SCMLSB/

SCML/CR/02/01/016, /065, /088 and /080); these texts exempt-

ed the husbands and sons of nurses from military obligations.
€)-2) the area of health, such as:

. Royal Charters of 1532 and 1665 granting privileges to
the of the Tod S Hospital and identical
benefits to the Misericordia de Lisboa butcher (ex. reference
code: PT-SCMLSB/SCML/CR/02/01/003 and /024).

. decrees allocating this hospital priority with respect to
the supply of goods to ‘sustain’ patients, such as the 1658
Royal Charter on the provision of wheat (reference code:
PT-SCMLSB/SCML/CR/02/01/019), the 1665 documentation
relating to the supply of vegetables, incense and other prod-
ucts (reference code: PT-SCMLSB/SCML/CR/02/01/022, /029
and /034), and the 1722 document relating to sugar allocation
(reference code: PT-SCMLSB/SCML/CR/02/01/072).

. Royal License of 1564, allocating the Misericordia surplus
chantry revenue® to be used to cure patients (reference code:
PTSCMLSB/SCML/CR/UZ/UI/006)

h century concerning the
paymzm to the hospital of some of the income derived from
the monopoly on sedan chairs, used to transport patients
within the city of Lisbon (reference code: PT-SCMLSB/SCML/
CT/04/05/040).

the technical staff of the SCML

Historical Archive.

31. Lisbon's foundiing wheel

‘was in the Todos-0s-Santos
Hospital and, after the 1755
earthquake, this structure
former

€)-3) spiritual matters, notably:

. Pontifical Brief of 1561, authorising the Todos-os-Santos
Hospital to code: PT-
SCMLSB/SCML/CR/02/01/005).

. Pontifical Brief of 1681, granting indulgences to suffer-
ers or those condemned to death who confessed, showed

Casa Professa de Sao Roque,

a building which is still the
Misericérdia’s headquarters.

today. Handing over children
il

for leaving the ehid

o
recorded.

and invoked the image of Christ (reference code:
PT-SCMLSB/SCML/CR/02/01/054).
¢)-4) internal regulations and management of the

the

1s7a .fm wh:ch ds
nd

House, includi

. a handwritten copy of the Compromisso, produced by the
scribe Gomes Peixoto, in 1502,* on parchment, held by the
SCML Historical Archive (reference code: PT-SCMLSB/SCML/
CR/07/01).

. the Compromisso of the Misericordia de Lisboa, an il-
luminated parchment manuscript, dated 1520 (reference
code: PT-SCMLSB/SCML/CR/07/02). This work of art was
skilfully and faultlessly executed by the scribe André Peres
and includes important illuminations attributed to Antdnio
d'Holanda. Though it once belonged to the private library of
the Counts of Castelo Melhor, this book was bought at auction
in 1879.” It is now held in the Misericdrdia Historical Archive.

. the book of privileges and favours (reference code: PT-

SCMLSB/SCML/CR/01/001). The Misericordia had the right
to an exclusive judgement, since a judge from the Supreme
Court was assigned to deal with matters related to the Mi
sericdrdia, and this Exclusive Judgement on the Cases of the
Misericdrdia de Lisboa and the Todos-os-Santos Hospital took
precedence over that of the Noble Houses.

3. An exhibition with a central theme

In recent years, cultural activities have increasingly been
seen as mechanisms which can foster social i

documentary archive which
refers to the foundlings left
in the wheel. Th
contains the most re
articles produced by oML
specialist staff, which were
published in the organisation'

Strengthening such initiatives has thus become a way of put-
ting works of mercy into practice, in a broader interpretation
of guidelines stipulating the need to ‘give good advice’, ‘teach’
those who lack knowledge, and even ‘provide sustenance' to
all those in need. Accordingly, culture has gradually become
accessible to a greater section of the community. This exhi-
bition is also designed to appeal to different age groups and
sectors of the population, in the hope that visitors can benefit
from this initiative.

As explained at the beginning of this text, the aim of
the exhibition is not to provide a chronological sequence of
documents, covering every area of SCML's activity. The in-
tention is rather to offer a seductive visit, allowing the visitor
to gradually discover key activities related to the important
role carried out by the Misericdrdia throughout its history.
Drawing people in is an essential part of this, involving them
in active discovery through an exhibition which incorporates
several series of documents from the archive, complemented
by other pieces which provide an insight into specific events.
In addition, it was essential for the exhibition to have a strong
artistic character and to be to be absolutely contemporary
in tone. We thus called on the k and i of

culturalarquivo_historico/
trabalhos_publicados/

33. Medals or illustrations
of Christ, the Virgin Mary or
h

s or other
wr s braids of
i

or
Iol(-vy tickets, photographs,
bracelets and earrings among
many personal and highly
emational objects with special
meaning.

34. A person linked to the
slaughterhouses and the
business.

35. In this case, the expression
“chantry’ s used in the sense
of collection of material assets
for carrying out religious
ceremonies for the soul of the
testator or another persor

the testator.

Paulo Pires do Vale, who accepted the challenge of curating
this exhibition. After analysing the documentary archive,
this cultural expert and researcher suggested the exhibition’s
title: Visitation - Archive: Memory and Promise. This name sets
us on a path to an analysis of the past - memory through a
reading of the archive documents and the reconstruction of
historical facts related to the Holy House - but it also includes
a reflection on the future - the promise that is gradually re-
vealed to us moment by moment.

As they become immersed in the exhibition, visitors will
realise that the title also relates to the liturgical celebration of
the Virgin Mary’s visit to her cousin Saint Elizabeth,* since
this day was chosen in the fifteenth century as the day for
commemorating the creation of the confraternity, and the
day to initiate the election of the ‘officers’ who were to govern

Sometimes these stipulations
were not carried out, leaving
unused funds, thus this decree
granted such assets to the
Misericérdia.
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the Misericordia. There is a logic to this choice of feast day
for such a symbolic act, since the works of the Misericordia
reflect the attitude displayed by Mary when, despite being
pregnant herself with Jesus, she showed her willingness to go
on a journey to help her cousin, who was about to give birth
to John the Baptist. This gesture was to serve as inspiration to
the various confraternity members, ensuring their readiness,
through constant action - modified according to the needs of
each period - to carry out the works of mercy: visiting, shel-
tering and going forth and meeting those who were most in
need. Thus a programme of transformation and improvement
was developed, through the realisation of specific activities.

It is for this reason that the exhibition includes books con-
taining musical texts and fifteenth-century images of the
Visitation, as well as a sermon by father Antonio Vieira made
at the Misericordia da Bahia, on the day that this liturgical
feast was celebrated. To further emphasis this underlying
theme, the exhibition also includes a Compromisso from 1619,
open at the chapter which sets out the demanding work that
the Misericdrdia visitors had to carry out in the three areas
into which the city was divided.

We invited Isabel dos Guimardes Sd, specialist in the histo-
ry of the Misericordias to talk to us about the Holy Houses of
Mercy and the historical development of the processes which
have changed over time, as well as the tasks which have re-
mained unchanged. This professor from the Universidade de
Minho provided us with a text which reveals important facts
about the activities carried out by different Misericordias.

The curator Paulo Pires do Vale suggested that major con-
temporary artists from various fields should take part in this
event. Basing themselves on the documentary archive and
making use of different items, these talented interpreters
brought expressive forms up to date, endowing each message
with new meanings and purposes.

The starting point for Jodo Lopes Madureira Silva Miguel
was the Portuguese sixteenth-century musical repertoire*
and the text of the Magnificat.*” Though this theme has in-
spired many artists over the centuries, Jodo Madureira brings
athoroughly contemporary vision to his mus composition,
which will be heard for the first time in public at the close of
the exhibition. The Officium vocal group, a group of sacred mu-
sic singers led by Pedro Teixeira, was chosen to interpret this
composition, alongside the musicians Ana Cristina Castanhi-
to de Almeida, on the harp, Jodo Afonso de Braganca Pe:
Coutinho, on the flute, and Luis Miguel Oliveira Gomes, on
the clarinet. A compact disc featuring the recording of the
piece is included with the catalogue of this exhibition.

Daniel Blaufuks recreated documents and gave each ob-

eira

36. The SCML' Historical
Archive also holds two
different copies of the first
printed Compromisso da
Irmandade da Misericérdia,
dated 1516. The typography
and engravings in these texts
(which were distributed and
used by all Holy Houses of
Mercy) were of exceptional
quality, with some differences
in the design. The two books
were produced with such skill
by the earliost typographers
that it would be fair to describe
them, as Professor José
Vitorino de Pina Martins does,
35 having been produced by a
typographical tradition which
showed great maturity and
competence from the outset.

37. See the first resolution
of the minutes of the Mesa
session of March 1879, where
itis stated that this book was
bought for 27,560 réis. The first
resolution of the minutes of the
Mesa session of 23 October
1890 should also be consulted,
where it s stated that these
statutes were restored and
bound in Paris, with the costs
covered by the distinguished
collector and bibliophile
Anténio Augusto de Carvalho
Monteiro, a millionaire

known for the symbolic and
iconographic decoration of

the palace at his Quinta da
Regaleira in Sintra.

38. Though the date of this
feast day has been changed

celebrates its founding date
on 2 July.

39. Particularly the scores
of the Chapel Master of the
Igreja da Misericérdia, Filipe
Magalhaes, who lived between
1563/65 and 1652.

40. This textis inspired by the
canticle recited by the Virgin
Mary during her visit to her
cousin, after Saint Elizabeth

roclaimed her as Mother of
the Saviour.




41. Notably the catalogue to
the exhibition Tarefas Infinitas:

ndo a arte e o livro s

ilimitan (Infinite Tasks: when art
and book unbind each other),

organised by the Calouste

Gulbenkian Museum and Art

Library in 2012.

ject a different meaning through his photographs. The group
shown focuses on certain pieces which are elements from
‘foundling tokens’. This is a very specific reading, featur-
ing strong images, reinforced by the fact that an analysis of
the ‘tokens' allows us to discover highly resonant messages,
which transport us to the realm of the ‘transcendent, com-
pelling us to assume a respectful attitude like that we adopt
when we ‘tread on sacred ground.

The filmmaker Pedro Costa offers us an installation with
projected human figures who invite the audience to partic-
ipate in this visit, depicting some of the actions which, over
time, have been developed and carried out by the Holy
Houses, in which each individual is seen as a unique and irre-
placeable being, part of a complex and dynamic society.

As well as showing the beauty of the selected pieces, Filipe
Alarcdo’s exhibition design allows the various documents to
be highlighted within a gallery that forms part of a complex
space which has recently reopened following major renova-
tion. The presentation of each piece has been enhanced with
the assistance of the renowned lighting specialist Vitor Vajdo.
In addition, the use of multimedia material will undoubtedly
maximise visitors’ ding of specific

Mention must also be made of the pieces that have been
generously loaned by four institutions - the Museu Nacional
de Arte Antiga, the Museu de Lamego, the Museu da Farmd-
cia and the Church of Santa Cruz do Castelo (Lisbon) -, which
have contributed enormously to this exhibition, allowing us
to fully exploit the potential of this initiative and appeal to
specific sectors of the population.

It was essential for the exhibition to be accompanied by
a catalogue which, through originality and innovation, pre-
sented information in a captivating way. We presented this
challenge to Silvia Prudéncio, who took charge of the cata-
logue's graphic design. Our hope was that, with the talent she
has shown on other occasions,* she would produce an exam-
ple of unquestionable aesthetic value.

4. The Archive now and in the future.

Archives hold information produced by people or institutions
in the course of their activities. Whichever format is used for
recording, the purpose of this accumulation of information is
to provide proof or clarification of specific actions that have
been implemented. Archives can thus be described as reposi-
tories for facts from the distant or recent past, which function
like a memory that allows specific events to be accessed
and reconstructed. To achieve this, it is vital that the archi-
vist orders, describes, classifies, evaluates and selects the

documentary archive in an appropriate way, devising and es-
tablishing suitable conditions for its successful preservation.
Only thus is it possible to ensure that the information can be
recovered in the future, opening up a door into the past

Another essential function of the archivist is to provide
access to and disseminate existing documentation, allowing
those who are interested to become acquainted with its con-
tent.

However, as new technology significantly alters the way
that documents are produced, presenting new challenges for
safeguarding and conserving information, the archivist's role
has evolved. A dynamic attitude is needed, and the archivist
must continually update his or her knowledge of information
management, in order to ensure that the memory of an insti-
tution is preserved. Key elements for achieving this are:

- establishing rules which make it possible to standardise
the tasks of assessing, selecting and classifying documenta-
tion,* not only to allow information to be efficiently retrieved
but also to confirm that all documents that are relevant to
the institution’s memory are preserved. This also makes it
possible to apply a consistent policy of gradually eliminating
the elements of declining informational or evidentiary rele-
vance.

- implementing measures to standardise and simplify
procedures leading to the gradual dematerialisation of files.
Technological modernisation is a vital step in achieving this
and requires, for example, applying the principles of uni-
versality and interoperability and defining well-designed
strategies that allow memory to be efficiently preserved in
digital format.** This is a key aspect, given the ever more rap-
id obsolescence of technology.

- confirming that the documentary management system
complies with the principles of information protection and
security, such as: authenticity, certifying that a message is
transferrved in its entirety and that it originates from the legiti-
mate source; integrity, ensuring that the data has not been subject
to unaythorised modifications, and that the information and the
methods of processing are precise and secure; confidentiality,
guaranteeing that the information is only accessed by authorised
persons; availability, ensuring that the information and services
remain accessible and operational when required by an author-
ised user.

We realise that the challenge for the Archive is a significant
one, at a time in which the proliferation of formats and the
globalisation of information generate an uninterrupted and
almost inhumanly fast flow of volatile experiences and short-
term memories. The future demands that we know how to
present proposals designed to achieve appropriate solutions.

42, The Misericérdia de Lisboa
has been working to establish

a functional documentary
classification plan for the whole
institution.

43,1t will be vital to support
and oversee the various
stages and particularly to

monitor the classification

of the information, to allow.
selection and elimination to be
processed automatically.

great rigour, to
ensure long-term access to the
information recorded in new
formats.



This visit to SCML's 516 years of activity was designed in
the light of this challenge to modernise, aiming to throw a
spotlight on five centuries of behind-the-scenes work for good
causes, whose basis is still the works of mercy

Paying homage to a past we are very proud of, our aim has
been to showcase the action of the 1L and the exceptional
quality and often innovative nature of its activities in defen
of humanity. In addition, new forms of expression have been
introduced to approach a theme that is frequently associated
with a traditional and predictable regis

Before concluding this text, I must point out that this
project has only been possible thanks to the enormous in-
volvement, dedication and professionalism of a large team, to
whom 1 enthusiastically convey my gratitude for their work;
thank you for this action. I will leave the last word to the pub-
lic who come to visit us

Francisco d’'Orey Manoel
Director of the Historical Archive of the
Santa Casa da Misericordia de Lisboa

| 22

/L /583 Ay fertba
e %/./7,4/) Py S ;‘m‘*‘
oot ermt o2 i lene)

st e Lo ot Coend

e
2 754»/74 7’&41/'71/"’/
N s Srcerr MCW/}#

—“, ﬂ/ﬂ& dﬁ))‘;\
ety p.
o

Detail of token and counterpart no. 13 of 1834. Made up of a written document with an undulating cut.




Photograph of the Belém Soup Kitchen, 1959 (see Section 3). This photograph forms part of Annex
11 of the report entitled Information for the Study Aimed at Remodelling the System for Making and
Distributing Soup to the Poor, drawn up by the Santa Casa da Misericordia de Lisboa in 1959 (cat.18).

THE AGES OF THE MISERICORDIA DE
LISBOA: THE OLD AND NEW POOR

This text examines 500 years of the history of the Santa Casa
da Misericordia de Lisboa in terms of the forms of depriva-
tion it has tackled over time, and the way in which some of
the recipients of its aid have disappeared. It focuses on the
categories of the poor assisted during the first 300 years of its
existence: those targeted at its foundation in 1498, and those
who emerged or whose numbers grew between the sixteenth
and eighteenth centuries. Since the nineteenth century, and
during the twentieth century and the early years of the twen-
ty-first century in particular, many ‘new poor' have emerged
the homeless, women and child victims of many types of vio-
lence and drug addicts. Others have always existed, but their
numbers have only recently risen to a level that constitutes
a social problem: older people, migrants, the disabled... With
regard to the last 200 years, only a limited amount of informa-

tion has been available on the way these circumstances have
compelled the Misericérdia de Lisboa to create specifically
targeted services, and I have been unable to establish a pre:
cise timeline for the withdrawal and creation of new social
action services. Providing an in-depth and rigorous account
of the development of the Santa Casa’s charitable activities
is a task for more than one individual; it must be hoped that
new collective projects will emerge to examine the changes
that have taken place. What follows is thus an overview; I
hope the reader will ex
knowledge.

Recipients of charity are the result of an ideological con-
struction, fostered by economic and social development,
generally expressed through new labels for recent catego-
ries of need, or for situations which, though long-standing
are tackled in a new way. Over time, new terms replaced the
word ‘charity’, precisely because the act of helping others
was framed within new ideologies: the liberalism, freema-
sonry and then republicanism of the nineteenth century
were accompanied by beneficence and philanthropy; there
was a return to charity, or aid, under Salazar and, more re-

cuse any gaps or imprecision in my

cently, ‘solidarity’, ‘social responsibility’ or even ‘human
development’ have taken its place. Though these changes are
important, this text is not the place to examine them; its fo-
cus is the charitable actions of the Misericordias, particularly
the Misericordia de Lisboa, and an attempt to unde

stand




how they have changed over these past 500 years. I reiterate,
however, that I have greater knowledge of the majority of the
practices that will be examined for the period prior to the end
of the eighteenth century since it hasn't been possible, in the
brief period available to write this text, to establish exactly
when some of the Misericordia de Lisboa's new services were
initiated.

The Misericordia confraternities would not have existed
were it not for the wave of lay associations which evolved
throughout western Europe from the thirteenth century.
Frequently encouraged and closely monitored by members
of religious orders or ecclesiastical authorities, the confrater-
nities were united by a common religiosity. They were part
of a movement that predated the confessional upheaval of
the sixteenth century, which strove for a more interiorised
experience of faith, closer to the early manifestations of
Christianity. This movement, known by the general name of
Devotio Moderna, was greatly influenced by the mendicant
orders, particularly the Franciscans, who set the scene for
a focus on the poorest, by transforming voluntary poverty
and charity into one of the main paths to eternal salvation.
Many men and women who were unable to follow a cloistered
life attempted to imitate Christ in their devotional practices,
through a life of penitence, prayer and charitable works.

As a starting point, the very formulation of the works of
mercy is worthy of note. They were based on the Holy Scrip-
tures and the Gospel of St Matthew (25: 31-46) in particular,
which refers to all the corporal works of mercy, bar the bur-
ial of the dead, which was introduced later when the ancient
Roman tradition of cremation was abandoned in favour of in-
terment. Meanwhile, chivalric culture - despite being based
on the profane values of war rather than confined to Chris-
tian values - established a number of lasting categories of the
needy, stressing three groups in particular: orphans, damsels
in distress and widows. It was a profane definition, based on
an ideology of gender, which regarded all those seen as lack-
ing the qualities of physical force and arms (seen as strictly
masculine qualities) as vulnerable. Nonetheless, it conceded
protection on the weakest as a seigniorial duty and very few
lords failed to provide for the upbringing of their foundlings,
or to pay for young women to get married.

The founding of the Misericérdia de Lisboa is part of this
late medieval devotional context, in which the faithful sought
an interiorised experience of faith, adhering closely to Fran-
ciscan practice. The mendicant tradition was also (though not
exclusively) responsible for increased hostility towards reli-
gious minorities, particularly Jews. On the other hand, the
first Misericordias were nurtured by the aristocratic Court -

P

not only the royal court itself but also the houses of members
of the royal family and the upper echelons of the aristocracy,
such as the house of Queen Leonor who was, as we know, the
organisation’s founder.

A VAST CATEGORY OF THE NEEDY:
THE SOULS OF THE DEAD

Though the body gradually gained in importance, it would be
fair to say the souls of the dead were deemed to be the chief
entity in need of assistance. The emergence of Purgatory, a
third place in addition to Heaven and Hell, whose birth in the
Middle Ages has been traced by Jacques Le Goff, obliged the
living to look for ways of shortening the time of atonement for
venal sins, through commissioning masses for the soul.! Ac-
cordingly, it became customary for the faithful to leave assets
for such masses to be celebrated for their own souls or those
of their family members. Since it was believed that these
masses had to be said until the day of Final Judgement - the
end of time, in other words -, donors left property, or interest,
and requested that the masses be celebrated ‘while the world
lasts’. Further, belief in Purgatory helped create situations
which legitimised the practice of applying interest, which the
long-standing condemnation of usury made impracticable. In
other words, charitable institutions were able to accept be-
quests or deposits of money which they lent at a low rate of
interest, using the interest for charitable purposes and thus
exempting it from condemnation. In this way, lending with
interest, an essential component of commercial activity, was
separated from the idea of usury, a mortal sin which business-
men and bankers were compelled to incur. The Portuguese
Misericordias took part in this movement, which was taking
place all over Europe, by accepting bequests which, when
converted into cash, had to be maintained over time through
interest, albeit at rates below those of usurious interest.
Itwas income from the bequests of the dead that paid for the
masses for the soul, which in turn provided a living for many
members of the clergy. They could be held by any church or
chapel, but it is certain that the Misericérdias attracted many
donations, amassing significant estates, particularly from the
second half of the sixteenth century, when Rome confirmed
the existence of Purgatory. The Misericérdia de Lisboa was
responsible for nearly 100,000 masses by the mid-eighteenth
century. This was its chief charitable action, at a time when
the spirit occupied a much higher place than the body in the
hierarchy of values. Over time, this type of spiritual service
gradually disappeared, partly because the Enlightenment in-

1. Jacques Le Goff, The Birth

Chicago Press, 1986



2. Numerous occurrences in
the Historical Archive of the
Santa Casa da Misericérdia
do Porto, Series D, bank 8,
books 3 and 4. In the case

of Lisbon, they also appear
among the annual expenses
which the confraternity
published as loose sheets.

In Colecgao de Folhetos em
que se publicam as contas
anuais da Misericordia de
Lisboa, do Hospital de Todos
o5 Santos de Lisboa e da
Mesa dos Inocentes (sécs.
XVIXVII) (photocopies from
different sources collected by
the author). Al the numeric
data cited in this essay is
from this source, previously
discussed in 'Estatuto

social e discriminagao:
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caridade nas Misericrdias
portuguesas ao longo do
Antigo Regime', Actas do
Coléquio Internacional Saude
& Discrimin:
University of Minho, 2(
303-334 (available at http://
hdl.handle.net/1822/3848).

itiated a process, albeit a gradual one, which prioritised the
quest for earthly happiness over life after death. A corollary
of this process was the growing value assigned to the body
and to physical health. Later still, in the twentieth century,
the decline in Christianity, which shattered belief in Purga-
tory, led to the disappearance of the practice of celebrating
regular masses for the soul over extended periods.

WORKS OF CORPORAL MERCY
Ransoming the captive and visiting the imprisoned

Another service that disappeared, which featured particular-
ly in the Misericordia’s early history, was the ransoming of
captives and visiting the imprisoned, which together formed
the first of the corporal works of mercy.

Due to the risk of conversion to other religions, the souls of
prisoners of the war against the infidel were at risk of being
lost forever. Though the ransoming of captives was not strict-
ly an obligation of the Misericordia de Lisboa, for reasons
which are beyond the scope of this text, it was nonetheless an
important practice; we are particularly aware of its existence
in sixteenth-century Porto, a town traumatised by the cap-
ture of its fishermen.” Little or nothing remains of these two
forms of assistance: the nineteenth century saw the establish-
ment of the penitentiary prison, in which prisoners became a
responsibility of the state. It would also be unthinkable today
for a prisoner of war to be rescued on the basis of the possible
risk of their conversion to another religion.

In the early sixteenth century, prisons began to be trans-
ferred from the seigniorial castle to the town council, a local
authority more in step with the rise of royal influence. These,
however, were simply facilities for awaiting judgement and
there was no local or state funding to provide sustenance for
the prisoners, who suffered hunger, disease and died in pris-
on unless helped by family and friends. In religious terms,
the prison was a metaphor for Purgatory; like souls, the pris-
oner awaited ‘deliverance’. From the outset, the Misericordia
de Lisboa focused much of its activity on helping poor prison-
ers, designating members to visit and clean prisons, to take
food to prisoners and to provide a doctor in the case of illness.
The confraternity went further, however: it instigated extra-
judicial agreements to free prisoners, frequently attempting
reconciliation between enemies; it cut the time spent waiting
for jud and it offered assi: in court through de-
fending cases. In the eighteenth century this was a service
which required considerable material and human resources

from the SCML, since the number of prisoners it assisted an-
nually was between 900 and 2,000.

The sick poor

The Misericordias were the chief administrators of hospitals
between the sixteenth century and 1975, when they became
nationalised throughout the country. The obligation to cure
the sick poor was recognised in the second work of corporal
mercy. Though initially the members only visited hospitals
in order to provide spiritual assistance to the sick, they soon
moved into the management of hospitals. Among other es-
tablishments, the Misericérdia de Lisboa managed the city's
main hospital, the Todos-os-Santos Hospital.

The diseases which led to the hospitalisation of patients
also changed over time. In the early fifteenth century, lepro-
sy was already a disease in decline, while syphilis had made
its sudden and devastating appearance in the final years of
the century and was not eradicated as an incurable disease
until the discovery of penicillin by Alexander Fleming in
1928. Until then, many hospitals had their own infirmaries
to treat the French disease, as the illness was then known, or
provided seasonal ‘cures’, hospitalising men and women and
subjecting them to painful and useless treatments. Other less
devastating, but equally uncomfortable, illnesses inspired
specific cures, such as ringworm, which principally affected
children and the young.

While many Misericordias organised syphilis ‘cures’, the
Misericordia de Lisboa tended to use the Todos-os-Santos
Hospital as its central location for treating the insane, a mew’
beneficiary of aid, for whom an infirmary was specifically
created during the reign of King Jodo I1I. Throughout the
eighteenth century, the Misericoérdia de Lisboa took these pa-
tients in from many Misericérdias across the country.’ In the
second half of the nineteenth century and the first half of the
twentieth century, ‘asylums’ appeared in many different loca-
tions, where patients could be detained for life.* As we have
seen with other categories, once again this was a somewhat
transitory situation. In other words, the psychiatric hospital
is now gradually disappearing, either through the disman-
tling of some of its former functions or through a process of
profound restructuring.

The burial of the dead
The seventh work of corporal mercy - burying the dead -

also led to another service offered by the Misericordia, that
of burying those too poor to afford a burial, and to commend
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their souls. This was one of the most important services, par-
ticularly with respect to the many victims of infant mortality
buried by the Misericordias. Among the adult poor, in the
eighteenth century, the Misericérdia de Lisboa carried out be-
tween 700 and almost 2000 free burials per year. In addition,
another important charitable service, which has also disap-
peared, was the pro bono burial of slaves, though officially
the expenses for these were supposed to be covered by their
respective masters.

POVERTY AND THE LIFE CYCLE:
CHILDREN AND THE OLD .

It is important to mention a fundamental difference between
the modern period and the present day: during the former
period, children were the overwhelming focus of aid. From a
demographic point of view, this makes sense: the population
pyramid had a wide base which decreased through each age
group, in the form of a triangle. In other words, many chil-
dren were born but the high rate of mortality left its mark,
causing the pyramid to taper upwards from the base; few peo-
ple reached an advanced age. The pyramid today still has the
form of a triangle, but it is inverted, with few children and
many older people. This theme is examined again later in
this text, in relation to the latter group. For the moment, the
text focuses on the high number of children born, with no
real means of contraception other than delaying the average
of the first marriage in order to ‘waste’ around 10 to 15 years,
of women's fertile cycle.” Partly because sexuality was never
confined within the strict boundaries of marriage and partly
because not every family was able to care for all the chil-
dren who were born, there was a gradual increase in child
abandonment between the fifteenth century and the second
half of the nineteenth century, as illustrated by the very his-
tory of the SCML. Whether because it was relatively easy to
abandon a newborn anonymously (at churches or other plac-
es where people congregated, or at the door of private houses)
or whether because a device - the foundling wheel -, was in-
troduced which meant children could be left safely, without
revealing the identity of those responsible, the phenomenon
grew exponentially.

In Portugal ‘enjeitados’ (literally ‘rejected children’, the
name that was initially given to such cases) feature in the
wills of the nobility from the early sixteenth century, though

y few are i here. For
example, both the duchess of Beja, Dona Beatriz (the moth-
er of King Emmanuel 1) and the archbishop of Braga, Dom

Diogo de Sousa, provided for abandoned children in their
wills, leaving money to those responsible for the children's
upbringing, few though they were in number, and identify-
ing those who brought them up." Even before this, Elizabeth
of Aragon, the wife of King Denis, had created a hospital for
foundlings in Santarém in the thirteenth century’” There
must already have been an increase in child aband

6. Anselmo Braamecamp Freire,
‘Inventério da infanta D. Beatriz

. Testament
D. Diogo de Sousa com os
documentos da publicagao e
‘execugao do mesmo’, in Rui
Mauricio, O Me d

during the reign of King Emmanuel I, since he brought in
specific legislation on identifying those responsible for their
upbringing.® This, however, was nothing compared with what
was to come. Over the centuries that followed, there was an
overwhelming increase in numbers until, by the nineteenth
century, thousands of foundling children entered the Miser-
icordia de Lisboa each year. At this time, they were referred
to as both rejected children and ‘foundlings’, a semantic shift
whose sense is hard to grasp. Though child abandonment
still exists today in various forms, the scale is by no means
comparable. It rarely occurs anonymously, other that in those
cases which - by virtue of their exceptional nature - hit the
headlines, with those who have abandoned them generally
identified through police investigation.

Historians ascribe the scale of abandonment in the six-
teenth to nineteenth centuries to a combination of poverty
and illegitimacy. Though some stress the former over the lat-
ter, and vice versa, the anonymous nature of the phenomenon
makes it hard to be sure on this matter. Let’s look at how and
when this mass abandonment disappeared and what followed
it. Before the end of the eighteenth century, there was no op-
position to the abandoning of children; suffice it to say that
it was Pina Manique, chief superintendent of police under
Queen Maria I, who attempted to institutionalise the anon-
ymous abandonment of children throughout the kingdom,
through the circular decree of May 1783 ordering foundling
wheels to be established in every seat of government.’ In
other words, he regulated a de facto situation, legalising the
system of aband and also to ensure that
the practice was evenly distributed around the country rather
than concentrated in the largest cities. The foundling wheels
did not disappear until nearly 100 years later, following ex-
tensive public debate. At this point, voices emerged accusing
the parents of foundlings of irresponsibility; thus anonymity
was replaced by requests from mothers and fathers, who were
fully identified, for the upbringing of their children to be paid
for. The phenomenon came to a fairly abrupt end, supporting
another possible explanation for the scale of abandonment,
namely that it grew because people saw the wheels as a
state-funded service and when the possibility of abandon-
ing children anonymously was withdrawn, the phenomenon
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decreased drastically. In 1853, the Santa Casa introduced an
allowance for mothers without means during the first three
years of a child's life, to encourage them to bring up their
children. This was a precursor to new ways of helping chil-
dren which were no longer based on the anonymity of their
parents. What is certain is that, from 1870 onwards, when the
SCML closed its wheel following the 1867 decree abolishing
them throughout the country, the abandonment of children
in the city of Lisbon fell sharply."”

In any event, the end of anonymous abandonment paved
the way - albeit after a considerable period of time - for the
introduction of a new service by the Misericordia de Lisboa:
legal adoption. Until the end of the eighteenth century, there
was a surprising lack of legislation on this issue, to the extent
that the model was Roman law, ill suited to the social reality
of the modern period." All that existed was filiation, which
frequently involved a recognition of paternity (and more rare-
ly, maternity) and gave the filiated child inheritance rights.””
The fact is that, despite the very high death rates in the
foundling wheels, it was possible for anyone to incorporate
a foundling child into their household or co-residing group,
with or without legal rights. At a time in which all members
of the ‘family’ (in the old meaning of the term') contribut-
ed to the finances of the family through work, foundlings
carried out domestic service, or worked in agriculture, work-
shops or factories. In some rarer cases, they took the place
of non-existent children, with the right to inherit property.
In other words, it was possible to integrate a foundling into
numerous different situations, almost all of them flexible, in
which those taking on responsibility could return them to the
foundling wheel, or leave them to their own fate. These days,
legal adoption, which is practically irreversible and results in
the full legal integration of the child in a new family, is one of
the most important functions of the Misericordia de Lisboa,
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14. Viviana Zelizer, Pricing the
Priceless Child: The Changing
Social Value of Children, New

York, Basic Books, 1985.

which i important services in this sector, at a time
in which a low birth rate has resulted in fewer so-called 'bi-
ological’ children, a recent expression that illustrates a new
social reality, in which children tend to be regarded - to use
Viviana Zelizer's apposite phrase - as ‘economically useless
but emotionally priceless’.™ Services that the SCML offers or
has offered in the recent past, such as family planning (from
1978), the establishment of créches, and a greater involvement
in the areas of education and training, should be considered
as part of this move towards the social valuing of children as
their economic value declines.

However, the bulk of the assistance provided by the Mis-
ericordias is today at the other extreme of the life cycle, as
the main groups in need shift to the top of the population

pyramid. During the modern period, people worked for as
long as they were physically able to and the number of people
who reached an advanced age was low. There were already in-
stitutions, usually of limited capacity, to house them, almost
always alongside the physically disabled (known at the time
as cripples). Two such institutions in Lisbon were the Sant
Ana hospital for woman and the Amparo hospital for both sex-
es; in the eighteenth century an average of 15 to 20 people per
year were accommodated in the former, and around 60 in the
latter. However, residential facilities or support centres for
the elderly emerged most significantly after the revolution of
25 April 1974, to the extent that there was barely a Portuguese
administrative district in which the Misericérdias had not
created one of these institutions. The case of the Misericordia
de Lisboa is symptomatic of the variety of areas covered by
the organisation’s support for the elderly: home care and inte-
grated home care, day centres, residential famlmes she]tered
ion and
support."” The number nfo]der people has increased not only
due to the demographic changes already mentioned, but also
to new ways of living, in which the privacy of the nuclear
family is paramount. The increase is also due to the exodus
from the rural regions of the country over the last 40 years,
particularly by younger generations, leaving the oldest family
members in Portugal's small towns and villages. The increase
in the number of older people is circumstantial, however, rep-
ing of the ining birth rate and the aging
of the population and may also be more transitory than it first
appears.

MARRIAGE DOWRIES

While foundlings or rejected children no longer exist in the
former sense of the term, other categories of the poor have
disappeared completely. One such category consisted of poor
orphan girls, who competed for the hundreds of dowries that
the Misericordia de Lisboa gave out each year. The funds for
these dowries came from donations or from private bequests,
increasing particularly after the Catholic Reformation which
tightened control over women'’s sexual honour, leading to the
institution of dowries becoming one of the most popular char-
itable practices among those giving funds. The Misericordias
administrated many of these dowries, left in the wills of its
providing the ibility of marriage to women
who were usually orphaned - a state which applied above all
to those who had lost their father.
Wedding dowries were one of the former services offered
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by almost all Misericordias; in the eighteenth century, an
average of 150 young women received them each year from
the Misericérdia de Lisboa. In the economies of the modern
period, it was very unusual for a women to marry unless her
family negotiated a dowry with the family of the groom. This
led to the creation of a new economic unit based on the new
couple, and was a key moment for the transfer of property, at
least as important as inheritance post mortem. It was the dow-
ry that allowed many artisans to set up their own workshops,
financed the busi of h the fortunes
of penniless nobility, or simply made it possible to form a
new financially sustainable household, particularly when it
involved acquiring an area of land suitable for feeding a fiew
family. In the absence of a family inheritance, or paternal
protection, many women risked remaining unmarried, and
suffering the loss of social status caused by sexual activity
outside marriage. As a result, they had to turn to public chari-
ty, requesting wedding dowries from institutions. In societies
with a high rate of mortality, many more women were or-
phaned than now.

The female dowry had almost disappeared by the first half
of the twentieth century (though it still exists in India, for
example) and marriage itself is no longer the only form of
conjugal union. The disappearance of the dowry can be ex-
plained in part by the increase in women in paid employment
across a wide range of occupations, many of them made pos-
sible by women's access to higher education, allowing them to
earn an income and/or to make an independent contribution
to family finances. Even more importantly, modern conjugal
unions became based primarily on affection, and economic
interests were relegated to secondary importance.

The need to preserve the honour of women who lacked
adequate family protection demanded specific facilities,
buildings where they could live until they married or - if this
did not occur - which would house them for the rest of their
life. In the modern age, and during the eighteenth century
in particular, most Misericérdias had a recolhimento, or con-
servatory, an institution where such women lived a life that
was very similar to that of convents, wearing habits, adher-
ing to prayer, work and rest timetables and taking communal
meals, though there was still an expectation that they would
leave to get married. In Lisbon, there was the Recolhimento
das Donzelas (Conservatory for Young Women), created in the
1580s and expanded in the following century;" by the eight-
eenth century its capacity was around 55 to 65 young women.

In the past, there was another specific category of poor
people - the ‘shamefaced poor’, which has also disappeared.
This consisted of people who were from the middle or upper

social classes but who lacked the financial capital to live in ac-
cordance with their status. The Misericérdia provided them
with discreet services and charitable funds, designed to pre-
serve their social standing. It was a restricted service, based
on assistance provided at home by the Misericordia mem-
bers, and was carried out on a regular basis, sometimes over
many years. As a result it was fairly costly. With the advent
of liberalism, under which everyone was regarded as equal
before the law, the service tended to disappear, or to survive
with different titles, which reflected a wider interpretation
of domestic assistance, targeted at a greater range of social
groups and with a particularly strong presence in the poor
districts of large cities. In the case of the Misericordia de Lis-
boa, the numerus clausus of the service declined from 600 to
400 people over the course of the eighteenth century, which is
understandable given the per capita cost involved.

From the end of the eighteenth century charitable insti-
tutions, who - as we have seen -, had already destigmatised
the practice of lending with interest by justifying the use of
the profits in masses for the soul and poor relief - had the
same success with so-called lawful games, for very similar
reasons. According to Christian theology, all games of chance
were sinful since, just as interest implied the sale of time,
fate was the sole preserve of God. Once again, legitimisation
was based on the purposes for which gambling proceeds were
used: helping the poor. Lotteries began to spring up around
Europe, largely for foundlings, whose care was so costly that
no institution was able to support them without injections of
capital. Queen Maria authorised the first lottery in 1783, and
since then the Santa Casa da Misericérdia has maintained
a monopoly, later adding ‘totobola’, a football betting game
and, more recently the ‘totoloto’ lottery game. This is in fact
a state monopoly since, in 1834, the Misericérdia de Lisboa’s
confraternity structure was replaced by an administrative
committee named by the regent of the time. Some of these
games led to new areas of activity by the SCML, as in the case
of totobola, created in 1961, which made it possible to build
the physical rehabilitation centre of Alcoitdo, which also in-
corporated a training school for specialist staff in this area.

FINAL CONSIDERATIONS

In the early days of the Misericérdia de Lisboa, the 'visit’ had
a special place among charitable practices: the organisation’s
members had the responsibility of visiting the sick at home
orininfirmaries, entering the houses of the poor, particularly
the ‘shamefaced poor’, and gaining access to prisons to reach



the most destitute prisoners. Many of these practices were

encompassed within the corporal and spiritual works of

cy, which was a language understood by all, since they were

learnt alongside other basic notions of the catechism, such as
mortal sin, the commandments, and the theological and car-
dinal virtues. Today, the 14 works of mercy no longer relate to
the categories of need that existed when the Misericérdia de
Lisboa was created. As we have seen, however, new forms of
deprivation have emerged over time while the earlier forms
have not been completely eradicated. For example, the end
of the nineteenth century (the Misericérdia de Lisboa's first
soup kitchen was created in 1887) saw the emergence of soup
kitchens in an attempt to satisfy the hunger of people affected
by the economic crises, and lasted until the end of the Second
World War. At the time of writing, the distribution of food in
the street has once again become part of the urban landscape
of large Portuguese cities, in addition to the institutions who
distribute food in a less public way

Isabel dos Guimaraes Sa
Department of History and Communication and Society
Research Centre (CECS), University of Minho

Photograph of the Beato Soup Kitchen, 1959 (see Section 3
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LIST OF WORKS

1. Pedro Costa, Daughters of Fire, 2013, 2 HD films.

2. The Statutes of the Confraternity of the Miscricordia, 1
Lisbon: by Valentym Fernandez and Harmam de Campos, ma (26 om).
Reference Number: L.AXVI114

3. The Statutes of the Confraternity of the Misericordia, 1520.
With the seven spiritual works of mercy on the lefi-hand page and the seven
corporal works of mercy on the righthand page.
24.5x 36 x 2 cm; 34 folios; illuminated parchment and paper.

Reference code: PT-SCMLSB/SCML/CR/07/02

[fl. 7). As sete sprituaaes Sam estas com/uem a saber. / [fl. 7 v] Emsinar os
simprezes. A segunda / obra de misericordia he conuem a saber: / Dar boom
comselho a quem o pede. / A terceira obra de misericordia he .a saber. Castiguar
com caridade 0s que er/ram / A quarta obra de misericordia he . saber.
COnssollar os tristes ¢ desconsso/llados / A quinta obra de misericordia he .a
saber. / Perdoar a quem nos errou / A sesta obra de misericordia he .a saber.
SOffrer as iniurias com pagien/gia. / A septima obra de misericordia he . saber.
/ ROguar a deos polos uiuos E / pollos mortos. / As corporaaes sam outras sete
a/ primeira obra de misericordia corporall he .a saber. [fl. 8] REemir catiuos ¢
pressos uisitar. A segunda obra de misericordia corporall he .a saber. CUrar os
emfermos. / A terceira obra de misericordia corporall he .a saber. / CUbrir os
nuus / A quarta obra de misericordia corporall he .a saber. / DAr de comer aos
famintos / A quinta obra de misericordia corporall he .a saber. / DAY de beber aos
que ham sede. / A sesta obra de misericordia corporall he . a saber. / Dar pousada
a0s peregrinos. £/ pobres. / A septima obra de misericordia corporal he . a saber.
/ Emterrar os finados etc As quaes / Ocbras de misericordia se compri/ram
quanto for posiuell na mancira / abaixo decra<ra>do. / PEra fundamento do
quall os / Ffundadores e irmados <da> dita com [fl. 8 v]

4. Pieter Brueghel, the Younger (1601-1625), Works of Mercy, 17th century
(first quarter).

Oil painting on wood, 41,5 x 56 cm (with frame 61 x 75,5 x 6 cm). Museu
Nacional de Arte Antiga, MNAA inv.1469.

5. Anonymous, The Good Samaritan, 17th century (second quarter)
Oil painting on canvas, 110 x 152 cm. Church of Santa Gruz do Castelo, Lisbon.

6. Bowl used in foot-washing ceremony, Lishon, 17th century (second
half).

Portugal, Lisbon (L-515), Silver, 10.8 x 415 cm (diametes
Santa Casa da Misericordia de Lisboa, MSR Inv. Or. 621,

300,

7. Jeronimo de Chaves (1523-1574), Chronicle of the most copious and
accurate repertory of the times to have appeared to date, 1520.

Composed by the astrologer and cosmographer Hieronymo de Chaues. In Seville:
at the home of Alonso Escriuano, (20 cm),

Reference number: L.A.XVI.31.

8. Pierre-Sylvain Regis (1632-1707), Systéme de philosophic: contenant la
Togique, Physique & morale ical system: containing
logic, metaphysics, physics and morals] by Pierre Sylvain Regis. 5th volume. A
Lyon: chez Anisson, Posuel & Rigaud (17 cm) 1691

Reference number: L A XVIL0074".

9. Jug from the Todos-os-Santos Hospital, c. 1756-1775.
With the insignia of the hospital: *OS* Omnium Sanctorum. White faience;
cylindrical shape with a handle; blue sponged paint.

31.5x 195 om (diameter). Museu da Farmdcia (Lisbon).

MEF inv. 7761

10. Mortar with pestle, Iherian Peninsula, c. 1450-1530.

Bronze; triangular shape. Three handles studded by 15 supports (five on each
panel, triangular and in alternating positions). 13 x 6.3 cm (diameter); length of
pestle: 18 cm. Museu da Farmicia (Lisbon),

MF inv. 5084,

11. Royal Ordinance of 14 January 1775.

Order for the Santa Casa da Misericordia de Lisboa to draw up a record of
mattresses, sheets, blankets and fabrics required by the infirmaries of the New
Royal Hospital [Hospital de 30 José), with an indication of the corresponding
unit costs.

1775-1-14 - 1775-1-19. 2 folios; paper,

Reference code: PT-SCMLSB/SCML/CR/02/02/041

[l81] <186>
El Rey meu Senhor he servido ordenar, / que Vossa Senhoria mande logo 4 Real
Prezenca do / mesmo Senhor hia relacad, que contenha: / Primo, o numero de
enxergoins, que sad pre/cisamente necessarios para 4 mudanga dos / Enfermos
do Hospital, e 0 que costuma custar / cada hum delles: Secundo, o numero de
Langbes, / que sad necessarios para os sobreditos, e do custo / delles, sendo

do costumado panno de Linho - / grosso: Tertio, do numero das mantas com/
petente as sobreditas camas, custo dellas: / Quarto, do numero de varas de
panno com/petente para as cortinas, com que se devem / separar, ¢ cobrir os
Leitos dos enfermos dos / corredores, que ficam por detraz deles, destina/dos
para & extracgas dos corpos mortos; sendo do [fl. 1 v.] do panno ordinario de
cores, ou de colxoens / grosseiros: Quinto, do custo, que deve fazer / o concérto
das barras existentes, e de algias, / que seja necessario accrescentar de novo 4 /
proporgad das Sobreditas camas. / Deos guarde a Vossa Senhoria Pago em 14 de
Janei/ro de 1755 /

) Marquez de Pombal /

Senhor Luiz Diogo Lobo / da Silva. <fdlio 40>

[l 2] Cumpra se e se reziste Menza 19 de Janeiro / de 1775 / Registado a folios
54 verso

a) Almeida Silva //

1. Segue-se rubrica ilegivel.

12. Letterbook no. 2 of ordinances, decrees and reports, 1816-1823.
Between folios 157 v. and 160 is the transcription of the official letter of the Santa
Casa da Misericordia de Lisboa, sent on 7 February 1823 to the Secretary of State
of the Affairs of the Realm, with the roll of the employecs of the Santa Casa da
Misericérdia de Lisboa and their salaries, in accordance with the Ordinance

of 8 January 1823. The book contains a record of the documents issued by the
Crown's central governing body that concerned the granting of privileges and
the donating of assets to the Santa Casa da Misericordia de Lisboa as well as

the regulations governing its management, the holding of lotteries and the
appointment of individuals to various posts within the institution

[1816-2-28 - 1823-7:24]. 30 x 43 x 5 cm.; 148 folios.; paper.

Reference code: PT-SCMLSB/SCML/CR/04/002.

[f1. 158 v.] Antonio Gregorio Gomez - Praticante supranumerario, serve ha / 8

annos e vence ........ 2008000 / He Proprietario, encartado, no officio de Agente

das / ordens Militares, de SanThiago, e Sao Bento de Aviz, / com 4 moios de tri

308000 réis em dinheiro, / Jacinto Paulo de Figueiredo, dito supranumerario,

serve ha / 6. Anos; e vence ........ 2008000 / Theodoro Luiz Alvez Ferreira da

Picdade, dito serve ha 6 / annos, e vence ....... 2008000 / O Padre Bernardino

into do Valle Peixoto, Capellas do / Baptismo, ¢ Organista da lgrea, vence
2708000 / Advogad: Causas. / Gregorio Th dos Santos

1005000 / He Advogado da Bus\lma de Santa Maria, de que vence 965000 réis /

Joze Antonio Coelho ... 1005000 / Manoel Monteiro de Castro ....... 1005000

/ Medicos / Joad Laureanno Nunes Léger, com vencimento quotidi/anno na

Casa dos EXpostos ....... 2008000 / He Medico da Camara de Sua Magestade

com 1008 réis de ordenado / Jgnacio Antonio da Fonceca Benevides, distinado

a0 curativo / das Visitadas, e servos da Misericordia, moradores no / districto

da Visita de Santa Cruz, das orfas, e familia / do Recolhimento, e do Hospital

das Entrevadas de / Santa Anna - vence provisionalmente ....... 2108000 / He

Medico dos Hospitaes Regimentaes, de que / vence gratificacio mensal, e pessoal

/ Antonio de Azevedo Correia Cardozo, distinado o curativo / das Visitadas, ¢

servos da Casa, residentes no dis/tricto da Visita de Nossa Senhora, vence pro/

visionalmente ........ 1508000 / He Medico da Familia da Capella da Bem/posta,

com 708000 réis de ordenado - / Antonio Joze da Costa - como 0 antecedente -

res/pectivo ao districto da Visita de Santa Catharina ....... 1403000 / Cirurgidens
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Francisco Cardozo de Andrade, encarregado, como o sobredito / Medico
Benevides, vence tambem provisionalmente ...... 1068000 / He Cirurgiad da
Camera Constitucional, e de Sao / Lazaro, com 708000 réis - / Ma [i. 159] Manoel
Joze Henrigues Teixeira, encarregado como o sobredito / Medico Correia, tendo
‘mais a Casa dos Expostos, que visita / diariamente, vence provisionalmente
1758000 / He Lente de Anatomia no Hospital de S0 Jozé, com 4808 réis
 pell Folha do Concelho da Fasenda. £ tem os Partidos do mes/mo Hospital
com 2008000 réis, e da Real Camara com 1008000 réis / Antonio Joaguim Farto
~ encarregado como o sobredito Medico - / Costa - vence provisionalmente
<2 708000 / He Lente de Operagoens no dito Hospital, de que ainda / requer
o ordenado no mesmo Concelho da Fazenda. E tem / os Partidos, do referido
Hospital com 2408000 réis - da Ca/mara de Sua Magestade com 1003000 réis,
da Casa Pia com 725000 réis / Henrique Joze Pereira, Sangrador - vence ......
328000 / Procuradores / Joze Joaguim Pereira da Fonseca Banha ....... 805000

Antonio da Cruz Leal ....... 808000 / Antonio Joze Pereira - encarregado de
agenciar a creacad dos / Expostos, em que se emprega diaria, € effectivamente
7 Porteiro da Mesa / Antonio Luis Alves - com residencia diaria - vence

...... 2505000 / Tem hum andar de casas em que habita, junto ao Edeficio /
da Misericordia - / Homens do azul / Joze Pedro do Amaral - He Porteiro do
Recolhimento das Orfas / vence ....... 1635990 / Tem ragad, e casas junto ao
mesmo Recolhimento / Francisco Joze Martins - com residencia na Casa dos Ex/
postos - vence 375950 / Tem ragad, e humas Lojas em que habita / Manoel
Henriques da Cruz e Oliveira - he Porteiro da Con/tadoria, Cartorario, faz as
buscas dos assentos dos Bap!tismos dos Expostos para se extrahirem Certidocns,

aga / as A lles, € recebe
partes satisfazem a boca do / cofre, que todas as semanas aitgnao Thesoureiro
/ geral no ultimo dia della em que se fas cofre - vence 975950 / Tem ragad,
e casas no Edeficio - / Joad Pedro Vicente - he cobrador das rendas, e agenceia
as / causas dos Presos - vence ....... 2905950 / Tem humas Lojas, juntas ao
Edeficio, em que / mora - / Fran [fl. 159 v

3. Photographs of orthoses, c. 1950-1960 (lee seclinn n.
that make up an alb duced by the
Georgia Warm Springs Foundation, United States n( America. The photographs
are assoclated with the training of the first orthodontic technicians at the
Orthopaedic Hospital of SantAna.

14, Brain imaging, rescarch carried out by Prof. Ana Cristina Rego, 2013,
“The first Mantero Belard Neuroscience Prize was awarded by the SCML to
a project whose aim was to carry out research into Huntington's disease.

disease is a genetic, pathology which affects
specific areas of the human brain and is characterised by changes in movement
‘The project will make it possible to determine whether cells and their organelles
(specifically the mitochondrion, an important producer of energy in cells) are
dysfunctional in the carly stages of the illncss,that is, before the neuronal
death caused by Hunti . Thus, a new
the compound Cu(I1)-ATSM PET, will be used to analyse brain imaging in a
pre-symptomatic stage of the pathology, i.e, at an early stage when patients do
not yet exhibit symptoms of the illness. This model makes it possible to detect
where changes in the brain take place ata very early stage and to identify new
therapeutic targets.

15. Foundlings’ tokens (see Section 2)

Playing cards, some of which were cut out, which were carried by the children
left in the care of the Santa Casa and would serve to identify them if their
parents returned.

16. Party celebrating the opening of the redesigned facilitics of the Alvor
Residential School, 1960s, film.
i : 16 mm film; black and white; no sound. The children
ities of the school. This establishment, which was
dependent on the Lisbon District Assembly, was merged with the Santa Casa da
Misericordia de Lisboa as a result of Decree-Law No. 50/83 of 31 January.

17. Report on the children of the Cruzeiro Housing Estate in Lisbon, 1971,
Im.

24 minutes and 55 seconds; 16 mm film; in colour, no sound. Panoramic view of
the estate, the living conditions and the supervision of social care work carried
out to assist children and young people.

18. Photographs of Soup Kitchens, 1959 (see Section 3).
“These photographs form part of Annex 11 of the report entitled Information for
the Study Aimed at Remodelling the System for Making and Distributing Soup to
the Poor, drawn up by the Santa Casa da Misericordia de Lishoa in 1959. 30.2 x 22
cm; phatographic prints 175 x 12.5 cm; black and white

19. Letter of passage written by Lourengo Borges Percira Pacheco, Provost
of the Santa Casa da Misericordia de Braga, 1784.

Request for alms and assistance to be granted to the Frenchman Guilherme.
Bacharam, who was travelling from Braga to Lisbon. This letter of passage is also
signed by the confraternity members Domingos José Gomes Ribeiro, Antonio

de Lira Trancoso e Meneses, Gaspar Falclo Costa de Meneses, Lucas Joaquim
Monteira da Costa, Antonio de Sousa e Meneses, Antonio José Guimardes and
Antonio José da Silva Pereira. It includes records of his passage through the Holy
Houses of Mercy of Porto, Feira, Coimbra, Leiria, Batalha, Alcobaca, Pogos, Vila
Franca de Xira, Alhandra, Alverca and Lishon, among others,
1784/03/12-1784/04/07. 1 folio; paper.

Reference code: PT-SCMLSB/SCML/GA/02/00504.

<Passou Maro de 1784 / a) Provedor Serra> <Passou nesta Mizericordia de
Vila franca de / Xira em 31 de Marzo de / 1784 / o Provedor Aguiar Barreto > /
<Passou na forma ordinaria na Mizericirdia / de Coimbra 17 de Marco de / 1784
Britto Provedor >/
‘0 Provedor, e Irmads da Caza da Santa Mizeri/cordia da muito antiga, Augusta,
nobre, ¢ sem/pre leal Cidade de Braga abaixo assignados: Fa/zemos saber
aos Senhores Provedores, e Irmads / das Santas Mizericordias, a quem esta
nossa Carta de Guia / for aprezentada, que desta Cidade, e Hospital della
vai*/ Guilherme Bacharam de Nagad Fran /ceiza em dereitura para Lisboa
<Passou nesta Mizericirdia do Porto/ a 20 de Marco de 1784 / a) Provedor '/
Pago /> * E por ser pobre Ihe mandamos passar a prezente, pela / qual pedimos
4 Vossas Mercés, por Servigo de Nosso Se/nhor, o mandem favorecer com suas
esmolas, como fare/mos pelas similhantes de Vossas Mercés: Em Meza, Bra/
ga de del7 Eeu’Domingos/ Jozé Gomes Ribeiro * Escrivad da Santa Caza
aescrevi, /" <Passou na Mizericardia / de Leiria em 23 / de Marco de / 1784/ a)
">
) O Provedor Loureno Borges Pereira Pacheco a) Domingos Jozé Gomes Ribeiro /
) Dom Antonio de Lira Trancozo e Menez
) Gaspar Falcad Cotta de Menezes
4) Lucas Joaquim Monteiro da Costa /
a| Anténlo de Sousa ¢ Menezes /

ins a) Antonio Joze da Silva Pereira /

nY Scbaiuao /
[l 1 v)'<Passou nesta Mizericdrdia de Vila / Braua a) Alues> <Passou Santa Crus
de Coimbra 17 de Margo / de 1784> / <Passou nesta Mizericordia de* em / 20

de Marso de 1784 / ) Azeuedo /> <Passou Nesta Mizericdrdia de Feira 12 de /
Matgo de 1784 a) Provedor Souza> / <Passou nesta Mizericrdia de Alcobaga / em
27 de Margo de / 1784 o Secretario da / Meza / a) Almeida e Souza> / <Passou
nesta Mizericondia de Batalha / a 24 de Marco de 1784 / a) Mendez> / <Passou
Neste Mosteiro Real de / Alcobaga aos 27 de Marco / de 84 a) O Porteiro Mor>
<Passou nesta Santa Caza da mizericordia / de Pozos 31 de marco de / 1784 / )"
/> <Passou nesta Santa Caza de Mizericordia / da Vila de Alhandra em 01 / de
Abril de 1784, / a) Ferreira> <Passou nesta Santa caza de / de [sic] Mizericordia
da Villa de Alverca / a) Oliveira> //

1. Segue-se texto impresso.
2. Segue-se texto manuscrito.
3. Segue-se assinatura ilegivel.




4. Segue-se texto impresso.
5. Segue-se texto manuscrito.

6. Segue-se texto impresso

7. Segue-se texto manuscrito
8. Segue-se assinatura ilegivel.
9. Segue-se palavra ilegivel.
10. Segue-se rubrica ilegivel.

20. Letter of passage written by Francisco Pedro Baptista, Provost of the
Santa Casa da Misericordia de Coruche, 1784,

Request for alms and assistance to be granted to Cactano dos Santos, son of Luis
de Jesus and Maria dos Santos, a native of Lourigal, bishopric of Coimbra, who
was travelling from Coruche to Setabal Hospital. This letter of passage is also
signed by the confraternity member Father José de Sousa dos Santos. It includes
records of his passage through the Holy Houses of Mercy of Muge, Salvaterra

de Magos, Benavente, Samora Correia, Vila Franca de Xira, Alhandra, Alvercy,
Barreiro and Azeitio.

1784/02/26-1784/05/19. 1 folio: paper.

Reference code: PT-SCMLSB/SCML/GA/02/00990.

[l 1] <Passou nesta Mizericordia de vila / franca de xira em 14 de / Maio
de 1784 / a) Provedor Aguiar Barreto>  <Reguengos de Santarem / Passou

nesta Mizericordia de / Saluatterra em / 13 de Mayo de / 1784 a) Alves> | O
PROVEDOR, ¢ Irmilos da Meza da / Misericordia desta Villa de Coruche, / &
Fazemos saber aos Senhores Pro/vedores, e Irmios da Meza das Misericordias,

/ aque esta nossa Carta de Guia for apresentada, / que desta Villa vai’ para o
Hospital Real de Villa de / Settubal’ Caetano dos Santos, solteiro, filho de Luis /
de Jezus, € Maria dos Santos, da Villa do Loirical Bis/pado de Coimbra; Socorrido
com as Esmolas desta / Mi Cavalgadura’ / E por constar de sua
muita pobreza, ¢ ne/cessidade, foi provido com esmolas desta Santa / Casa: Pelo
que pedimos a vossas mercés, que / indo seu caminho direito, o favoregio com
sua / esmola, Em Meza® de 26 de Fevereiro de 1784

4) O Provedor Francisco Pedro Baptista

4) O Padre Jozé de Souza dos Santos

<Passou Nesta Mizericordia de / Muja em 22 de / Marso de 1784 / a) o Provedor
Barboza>

611 v] Passou nesta Mizericdrdia de Benavente / em 13 de Majo de 1784 / 2) O
Escrivam Andrade Valente> <Passou por esta Mizericordia de Samora / Correa
em 13 de Mayo de 1784 a) O Escrivam Aluarez> / <Passou nesta Mizericardia do
Barreiro em 18 / de Majo de 1784 / a) O Provedor Feyo> <Passou nesta Santa
Caza da Mizericdrdia / desta Vila de Alhandra em 14 / de Mayo de 1784 / a)
Borges / Passou nesta Santa Caza da Mezericordia / desta Villa Aluerca 15 de
Maio de 1784 / 4) Sylva> / <Passou em esta Mizericordia de Azejtad aos / 19 de
Maio de 1784 ) Pauleto //>

1. Segue-se texto impresso.
2. Segue-se texto manuscrito.

3. A palavra *Settubal® foi grafada sobre a palavra “Santarém".
4. Segue-se tracejado Manuscrito e texto impresso.

5. Segue-se Lexto manuscrito.

21. Letter of passage written by Brother Manuel do Cendculo [Vilas
Boas Anes de Carvalho], Bishop of Beja and Provost of the Santa Casa da
Misericordia de Beja, 1784,

Request for alms and assistance to be granted to Domingos Antonio, a Galician
travelling from Beja to Lisbon. This letter of passage is also signed by the
confraternity members Romao Anténio de Vargas e Abreu, Jodo Manuel da Veiga
and Bernardo Dias Pogas. It includes records of his passage through the Holy
Houses of Mercy of Beringel, Alfundao, Alvito, Torrao, Alcacer-do-Sal, Setibal
and Palmela.

1784/02/28-1784/03/13. 1 folio; paper.

Reference code: PT-SCMLSB/SCML/GA/02/00426,

[0, 1] <Passou nesta Mizericdrdia / de Alvito em 3 / de Margo de 1784 / a)
Provedor galudo>

|
4

‘O PROVEDOR, e Irmios da Meza / da Misericordia desta Cidade de Béja, / &rc.
Fazemos saber aos Senhores Pro/vedores, e Irmios da Meza das Mi/sericordias,
a que esta nossa Carta de / Guia for apresentada, que desta Cidade vai ‘Domin/
£08 Antonio solteiro natoral de galliza para Lisboa com / cavalgadura / ' E por
105 constar de sua muita pobreza, e neces/sidade, se proveo com esmolas desta
Santa Casa: / Pelo que pedimos a Vossas Mercés, que indo seu / caminho direito,
o favorecdo com suas esmolas. / Em Meza 28 de Fevereiro de 1784. ¢
a) Fre: Manuel Bispo de Beja
a) Escrivdo Romad Antonio de Vargas e Abreu

a) Jodo Manoel da Veijga /
a) Bernardo Dias Pogas
<Passou nesta Mizericordia / de Bringel em 1 de Marco / de 1784 / a) Pereira>
<Passou neste ospital de / Alfundad em 2 de Mar/go de 1784 a) Manuel
Fernandiz> <Passou nesta Mizericordia de vila® / em 4 de Marso de 1764 )
Gama> /
[fl. 1 v] <Passou nesta santa Caza da Mizericordia / do Torrad Em 5 de Margo / de
1784. a) Provedor Cardozo> <Passou nesta Mizericdrdia de Alcdcer do / Sal 9 de
Margo de 1784 / a) Provedor Correia> <Passou nesta Mizericordia de / Palmela
em 13 de Marco / de 1784 * > <Passou nesta Santa caza da Mezericordia / de
Setubal 12 de Margo de 1784 a) Barretto />

1. Segue-se texto impresso.
Segue-se texto manuscrito
3. Segue-se texto impresso.
4. Segue-se texto manuscrito.
5. Segue-se palavra ilegivel
Segue-se riibrica ilegivel

22. Staff of the Provost of the Santa Casa da Misericordia de Lishoa,
Portugal, 16th\17th century.

The staff is surmounted by a finial on which scenes related to acts of mercy are
shown: prayer and the burial of a dead man, spiritual and corporal support for
prisoners, and the welcoming of pilgrims and the poor. It also includes a fourth
scene depicting a wedding. Spun and engraved silver. 97 x 15 cm (diameter);
1290 g.

Santa Casa da Misericordia de Lisboa. MSR inv. Or.624.

23. Official letter written by Joaquim A. de Evora, Provost of the Santa

Casa da ricordia de Evora, 1791.

Sending of the letter of summons on behalf of the indigent prisoners Sebastiao

José Alfaiate and Luis Francisco. It asks that legal support be granted to the

metalworker Antonio Baptista, brother of the Santa Casa da Misericordia de
tvora, who was being held in Limoeiro prison in Lisbon, This letter of passage

is also signed by the confraternity members Antonio Carlos de Abreu Almada

da Cunha Perestrelo, Antonio José Soares, José Antonio da Fonseca and Antonio

Ribeiro Marrocos. It includes a note mentioning that this detainee had been

sentenced to be deported to India for ten years.

1791/01/29-1791/02/26. 3 folios; paper.

Reference code: PT-SCMLSB/SCML/GA/02/01143

01 1) Mustrissimo e Excelentissimo Senhor / <Numero 32> <Respondida i 12

de Fevereiro de / 1791> Pozemos em execucad a Carta Cita/toria, que Vossa

Exceléncia nos remeteu a fauor dos Pre/zos Sebastiad Jozé Alfayate e Luis

Francisco / cuja remetemos despachada, e fes de despeza / 942 ris <novamente
26de / 1791> Em O Li dessa Carta [sic'] se

/ acha prezo hum Jrmad desta Jrmandade / ademitido a Livramento por esta

Meza, e chamado / Antonio Baptista oficial de Sarralheiro, se / elle requerer o

patrocinio de Vossa Exceléncia grande / esmola Ihe fard ademiti lo a Livramento,

/ Estimaremos. que Vossa Exceléncia nos / pormita muitas ocazioins de

obzequiarmos / a respeitavel Pessoa de Vossa Exceléncia que Deus Guarde muitos

/ anncs. Evors em Meza da Santa Caza da / Misericordia s0s 29 de Janeira da

1791 / Provedor, / e

da Meza / da Santa Gaza da Mizericordia / da Cidade de Lisboa>

a) Joaquim A. de Evora. /

4) Antnio Carllos de Abreu Almada Perestrello. /




a) Antonio Jozé Soares. /
a) Jozé Antonio da Fonceca
) Antonio Ribeiro Marrocos

[fl. 3] O prezo que veio recomendado / da Mizericordi [sic| de Evora por / nome
Ant6nio Bautista acha-sc / ja sentenciado em des annos / para a ndia por Culpa
de rezis/tensia e ahada de faca pende / sobre embargos tem procurador /

que The trata da cauza / carta 29 de Janciro de 1791 - ja respondida / em 12 de
Favereiro [sic]. 1791 //

1. Refere-se a *Corte” e nao a *Carta”.

24. Letter by Canon Antonio Pereira Palha, 1795,
Information on the pardon granted to [Bernardino da Silva, a native of
Benavente], an indigent prisoner [in Lishon prison]. The prisoner had been

to death but his s was commuted to dep o F
Mozambique for ten years.
1795/08/22. 1 folio; paper.
Reference code: PT-SCMLSB)

L/GA/02/01148.

Diustrissimos ¢ Excelentissimos Senhores Provedor e mais Jrmaos da Meza
<Namero 36> / Bem remunerado me fica o dissabor, que tive / nas frustradas
diligéncias, que fiz a beneficio do Pre/zo, com o gosto que recebi agora da

noticia que / Vossas Exceléncias me fazem a honrra de partici/par me, de se Ihe
ter salvado a vida, sem / dependéncia do perdad da Parte, que tad viva/mente
rezestio a todas as instancias. / Queira Nosso Senhor que elle empregue / melhor
para o futuro a que Ihe conservou: e / nad menos dilatar as de Vossas Exceléncias
para so/corro dos infe Eu da minka parte gratifi/co a Vossas Exceléncias a
honrroza mercé de me fa/zerem siente deste triunfo da sua cari/dade, honrando
me com a participacad des/ta boa obra. Deus Guarde a Vossas Exceléncias

muitos annos / <Evora 22 de / Agosto de 1795> De Vossas Exceléncias / Muito
Venerador, e humilde creado

a) Antonio Pereira Palha //

25. Official letter written by [Ant6nio Freire Gameiro de Sousal, Bishop of
Aveiro, Provost of the Holy House of Mercy of that city, 1796.

Information on the legal support provided to Joo Luis de Sousa and the

crippled Manuel Marques, prisoners in the city of Aveiro, and the uncollected
charitable bequests in that district in 1795, This official letter is also signed

by the confraternity members Francisco Luis Gomes Mascarenhas, Joao

Batista de Castro and Father José Bernardo da Costa Valente. It includes a list

of the expenses arising from the legal support given to the aforementioned
prisoners as well as an official letter written by Manuel José de Almeida, the
procurator appointed by the Santa Casa da Misericordia de Lisboa to collect the
aforementioned bequests, stating that the sum of 159,985 réis had been collected.
1796/01/09-1796/02/13. 3 folios; paper.

Reference code: PT-SCMLSB/SCML/GA/02/00263.

[A1. 1] Mustrissimo e Excelentissimo Senhor  <Nimero 10> / Dezejando eu
satisfazer mui pontualmente 4 pilssima / recomendacio que Vossa Exceléncia foi
servido fazer-me ultimamente a / favor dos prezos, Jodo Luiz de Souza, ¢ Manoel
Margues, o coixo; mandei sem perda de tempo cuidar nas diligéncias rela/tivas

4 cada ha deles. E ainda que a de Ovar teve de levar / mais tempo, por pertencer
aquela Villa ao Bispado do Porto, tenho eu a satisacao de as poder agora

remeter to/das a Vossa Exceléncia, expedidas na forma que se requeria, indo
jun/tamente a lembranga da despeza que fizeram, para Vossa Exceléncia a poder

/ mandar satisfazer, como for servido. / Pelo mesmo dezejo de servir a Vossa
Exceléncia, fiz averigu/ar, se havia, ou ndo, algia cobranga de Legados ndo cum/
pridos, pertencente a éssa Santa Caza, e soube achar-se na / mao do Procurador
respectivo, a quantia, que consta da pro-memdria / incluza: a qual por isso
espero ainda neste mez poder reme/ter a Vossa Exceléncia pelo primeiro portador
que mandar o Adminis/trador do tabaco desta Cidade, com todas as clarezas
necesarias. / E para tudo mais que for do Servigo de Vossa Exceléncia, ¢ dé;
Meza, es/taremos nos sempre prontissimos, e com a mais ampla, / ¢ obziquioza

vontade Deos Guarde a Pessoa de Vossa Exceléncia por muitos / annos Aveiro em
Meza de 9 de Janeiro de 1796, /

a) Antomo Bispo de Aveiro ¢ Provedor

a) Francisco Luiz Gomez Mascarenhas

a) Joad Baptista de Castro

2) 0 Padre Jozé Bernardino da Costa Valente

[f1 2] Pelas custas da citagao feita na vila de / ovar para o ESCrivao 400

/ para o Corregedor ------ 100 / para o Procwrador <e> que foy agenciar a
delegéncia 15900 / Paga 28400 / Custas das culpas / de Jlhauc /Aprezentagam da
ordem do Dezembargador 5054 / Trasllado da quarella - $220 / Dito
do sumario $105 / Dito da Devaga -------- $955 / Dito do suquestro
$030 / Somma 13364 / Seguro do Correio 300/ O escrivam da dita vila /
Somma tudo
a) André Fernandez Pessoa /

-4

[f1. 3} Excelentissimo Senhor / <Respondida em 13 de / Fevereiro de 1796> / Fui,
como Vossa Exceléncia me ordenou, para entregar / 0s 1595985 pertencentes
a0s Hospitais da / cidade de Lisboa, dos Legados ndo compri/dos deste Bispado;
0 Admenistrador dos / tabagos desta cidade; e me respondeo / que para o
dinheiro hir pella / nao tinha ordem d gera
/ de Lisboa para o receber, e que por isso o du/vidava fazer, Vossa Exceléncia
dara a pro/videncia que Ihe pareser Justa Aveiro / 23 de Janeiro de 1796 / De
Vossa Exceléncia / O maior respeitador, e mais omilde criado / O procurador dos
Legados nao cumpridos /

a) Manoel Joze de Almeyda //

26. Royal Ordinance of 30 September 1760.

Order requiring that a contribution be made by the Santa Casa da Misericordia
de Lishoa towards the rescuing of captives in Maquinez, North Africa; the
treasurer-general of the captives had to be paid the sum of 40,000 réis for each of
the 129 prisoners to be freed.

1760-9-30-1760-10-7. 2 folios 3

Reference code: PT-SCMLSB/SCML/CR/02/01/129.

[fl. 1] <Cumpra ce na forma / que sua Magestade ordena /  rezistado, Pacem ce
/ as ordens, nececarias / Lixboa em Meza 7 de / outubro de 1760 /' > <685>
dllustrissimo e Excelentissimo Senhor / Por estar ajustado o resgate dos captivos,
que / se achad em Maquinez; que sad 129, ¢ costumar / a Menza da Mizericordia
concorrer com quaren/ta mil réis para cada hum pelos Legados que recebem
pa/ra o que tem cofre separado: me ordena Sua / Magestade participe a Vossa
Exceléncia o referido, para que a Me/7a faga que os seus thezoureiros entreguem
a0 the/zoureiro Geral dos captivos a sobredita quantia / respectiva ao referido
numero e captivos; com / declaragad que vindo no resgate algias pessoas Ecle/
zlasticas, ou de distingad para as quaes a mesma / Meza deva concorrer a razad
de cem mil réis, che/gado que seja o Tesgate concorrerd com estas maiori/as.
Deos guarde a Vossa Exceléncia Pago a 30 de Setembro de / 1760 /

a) Francisco xavier de Mendonga Furtado //

<Senhor' Conde de Val de Reis.>

[£l. 1 v] <686> Registado a folhas 10 do Livro de registo / dos avizos ¢ deCreptos
"

1. Segue-se rubrica ilegivel

27. Royal Ordinance of 18 October 1760.

Payment of 12,000 cruzados to Nuno Alvares Percira de Melo, who led an
expedition to rescue captives in North Africa

1760-10-18 - 1760-10-22. 2 folios; paper.

Reference code: PT-SCMLSB/SCML/CR/02/01/130.

[fl. 1] <Cumpra ce na forma / que sua Magestade orde/na, e se rezistte Lixboa
/22 de outubro de 1760'> <687> Jllustrissimo Excelentissimo Senhor / Sua
Magestade he Servido que Vossa Exceléncia / como Provedor da Mizericordia
mande Lo/go entregar a Dom Nuno Alvarez Pereira de / Mello os doze mil



cruzados que s¢ achad prom/ ptos pertencente aos captivos, por se achar
encarregado pelo mesmo Senfor da expedicad do / ditto Resgatte: / Deus Guarde
a Vossa Exceléncia Pago 18 / de Outubro de 1760

a) Francisco xavier de Mendonca Furtado

Senhor Conde de Val de Reys

[fl.1 v <688> Registado no liro do Registo / de cartas DeCretos ¢ avizos / a
folios 11

1. Segue-se riibrica ilegivel

28. Cristovio de Almeida (1620-1679), Funeral prayer in the funeral rites
ordered to be carried out at the Santa Casa da Misericordia in this city

of Lisbon by the very great and powerful King Our Lord Affonso V1 to the
Portuguese soldiers who died gloriously in defending the Fatherland on

the site of Villa-Vigosa and in the battle of Montes Claros in this year 1665,
read by Padre Mestre Frey Christovam de Almeida, @ monk of the Hermits
of 8. Agostinho, doctor in Holy Theology..., 1655. Lisbon: in the workshop of
Antonio Craesheeck d Mello, Printer to His Highness, 1665. (20 cm)
Reference number: L.A.XV11.0576"

29. Roman Missal, 1522.

Catholic Church, Liturgy and Ritual. Missal. Roman Missal, - . Missale yomanii
Nouiter ipressuz cit anotationibus in margine ad facillime ..., ot quic alicuius sdcti
missa iperfecta est . Venetiarum : Luceantonij de Giunta, 1522 (22 cm).
Reference number: L.A.XV1.27

30. Antiphonary, 18th century
Antiphonary (without title page] Catholic Church [S.L: s.n., 18th century]
2nd vol. (45 cm)

Reference number: L.A.Mp XVIIL077*

31. Antonio Vieira (1608-1697), Sermon preached by Fr Antonio Vicira of
the Socicty of Jesus at the Misericordia da Bahia de Todos os Santos on the
day celebrating the Visitation, Orago da Casa..., 1658.

In Coimbra: at the printing office of Thome Carualho, University Printer.
Reference number: L A XVIL0578¢

32. Statutes of the Misericordia de Lisboa, 1619.
In Lisbon: by Pedro Craesheek, 1619 (26 cm)
Reference number: L.A.XVI1.0688

33. Vasco Fernandes, known as Grio Vasco (1475-1542), Visitation,
€. 1506-1511.

Oil painting on wood. 177 x 93 cm.

Museu de Lamego. Inv. 16.

34. Filipe de Magalhaes (1563/65-1652), Cantum ecclesiasticum praccibus
apud Deum animas juvandi, corporague humandi defunctorum officium,
missam et stationes juxta ritum sacrosanctac vomanae ecclesiae omnium
ecclesiarum matris et magistrae..., 1691,

v. Gradual. t apud Henricum A Ertssens,

(19 cm),
Reference number: L.A. Mp. XVII. 002.

35. Joio Madureira, Magnificat, 2014 (drafe).

36. Daniel Blaufuks, from the series Corte, 2014, 110 x 160 cm.
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SECTION 1



Photographs of orthoses, c. 1950-1960

Photographs that make up an album consisting of 84 prints
produced by the Georgia Warm Springs Foundation, United
States of America. The photographs are associated with

the training of the first ortho-prosthetic technicians at the
Orthopaedic Hospital of Sant’Ana.

Only part of this album has been reproduced.




-
















































w —
w






L L







¢




































































































. RTHET COMMUNICATION
<9 5













]

SANTA
CASA

Misericordia de Lisboa. Por boas causas.




VASITATION — ARCHIVE: MEMORY AND PROMISE - SECTION 2

tation

Visi



Foundlings’ token:

Tokens carried by the children left in the care of th

which would serve to identify them if their

eturned (cat. 15)
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On the previous pages:

Token no. 1189 of 1797

Token made up of a written document with writing and an irregularly cut drawing. The writing on this
token has the particularity of being written as if the child were speaking in the first person

Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/017/1797/1189

[Reto do escrito]

Namero 1.189 / Da Piedade desta Santa Caza da mize/ricordia, se vale esta Innocente, rogando ao /
Excelentissimo Senhor Provedor, e mais aos lllustrissimos Senhores Ir/manos desta Santa Caza, me
aseitem no santo / Hospital, mandando cuidar da minha criasdo / e Baptismo, ponde me 0 nome de
Luiza; fui na/ida em tres deste mez de outobro do prezente an/no de 1797 pelas oito horas da noite,
cujo asen/to se fara com toda esta clareza, pois asim he / do agrado de meos Payes, emquanto me
reconhecerem / por filha e vierem buscar me, e ndo serei emtregue / sendo a quem outra igual carta
como esta apresentar, / e metade do papel asignalado dizendo as riscas / huas com as outras declarando
o dia mes ¢ anno / do meu nasimento, e nome, e dia em que vim pa/ra este Hospital. Este favor se roga
pelo / amor de Deos, e pela vida e saude de Vossa Exceléncia / e mais Senhores desta Santa Caza Lisboa
sin/co de outubro de 1797 / E Receberd Merce

‘Token no. 480 of 1842
Token made up of a written document and part of a ticket for the lottery run by the Santa Casa da
Misericordia de Lisboa.

Reference code: PT-SCMLSB/SCML/C

/EE/EB/08/114/1842/0480

[Reto do escrito]

Nasceo no dia 24 de Marco de 1842, ndo estd Bapti/zada, deve chamar ce Julia, ou Dezideria, e pesso
seja Padrinho / o lustrissimo Senhor Antonio Izidoro de Almeida, leva pobres involtas / dois cueiros
verdes dibruados de chita, e leva numa meia a / cautella, pede ce portanto a Pessoa incarregada da
Administragad / dos expostos, todo o favor, pois se 0 tempo for prospero, com o / Paij espera pouco
tempo ha de ter de demora a sua / estada ahi. Lisboa vinte e quatro de Margo de / 1842

a) Barros

[Verso do escrito]

Livro 116 fdlio 22 Verso Niimero 480 / Entra as dez horas do / dia 25 de Margo de / 1842

[Verso da cautela de lotaria de 1812 cortada]
Fica igual a esta metade
a) Barros /

)
Nasawo we e

v Mastns T WA N
y vt Do, St Sio 9L‘mn
NS Astnie Taikoeo do Homeide bl (dotes omadt

PO 7% ,-h:t.;v

" \
o _‘g’,}w, Cmemmvemmdns f, R

T O |

dotr a2 ks Mo | AR i

3
. “Y"i'" ot Anoe A ,‘L,“.,,‘Mvr,..‘ 0 o
5 pers goes Tonge halde e Lo doortBis

Aada. olin:i X olivo iolas blun:t'w e




g
e G 2 e, € S

@é U(D{’/b"”é /%Wda’, // wolos Zi 4»/#,
‘//’/g’(é /(/ﬂ v/‘/’e e der /é”)/j'/éjﬂ
e 2 i ralls ///,Afén/,/v,%

27moce /uut,{ gff/r W‘W’/ﬂ[m/aét/
0 Z 7/

ﬁ// Poca /ﬁ Aerr /4«1/&/'» e @ ©
(/m) /é/'é /'g/»,éf,p/ h/rm/gp/am/ 744:/'

ﬂv//é'ﬂ"é &rfh ,14;4//"/’/’/x4 / 2
ot 1.1z //ArhO/fﬂn/«lf aﬁ

/ﬂ/’aj ;I;ca) {'{/‘1/4 e //7//&»’#/(//;}.
Z,dlw-a— ;// /II— ﬂ// v {’/’Yﬂ' n/ra,rﬂﬁpw

books 7 é/m/m r/éra ava’ %/M a_/ ’,M/
Z/("'/ / ﬂé /’I/ /IrA;ﬂ/ ”21/ep/,1/

z,é%,gf,fﬁbmw




On the previous pages:
Token no. 105 of 1808

Token made up of a written document and a braid of the child's mother's hair tied with a ribbon.
Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/040/1808/0105

[Reto do escrito]
Livro 50' 245 <245> Namero 105 <105> / Tem hega Menina 2 Mezes E 6 dias / Esta Batizada Chama
e Jertrudes Thomazia / NaCeu No dia de Santa Jertrudes hem 15 de novembro de 1807, E por falta de
sustento sua Maij / a nad pode criar e por a InfeLecidade de se / Paij ndo ter hem que Gainhar a Sua
Vida / asim Pede o Senhores Prevedores que / a Mande Criar que a todo o tempo que Deds / ponha o
Nosso ReinO hem pas a Procura <Procurd> Leva / huma tranca de Cavelo da Maij para Sinal / ¢ huma
fita atada No pé direito Asim / todo o tempo Sera para Rogar a Deos pela / Vida ¢ Saude dos Senhores
Prevedores / Lisboa 21 de Janeiro de 1808

1. Seguem-se as palavras *folio 245 falio" riscadas.
2. Seguem-se duas letras ilegiveis no original

Token no. 1354 of 1806
Token made up of a written document and part of a lottery ticket
Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/037/1806/1354

[Reto do escrito]

Livro 48 Novembro de 1806 Niimero 1354 / A quatro de Nouembro de mil e outocentos e seis / Vai
para a Santa Caza da Miziricor [sic| hum Me/nino por Bautizar que se ha de chamar Joze Maria / Leua
para sinal coeiros brancos de baeta Mangu/itos do mesmo huna fita na sintura cor de laran/ja com
salpicos brancos e riscas pretas € para o que / ficad dois bucados das pontas para se amostrarem / ¢
uer se condis com que leua tambem leua cozido / neste papel hum bucado de bilhete da loteria / da
Miziricordia recortado e fica o resto para Ver / se condis co Numuro do dito bilhete hé Numero 9119
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Token no. 1459 of 1824

Token made up of a written documents, a piece of fabric and part of a ticket for the lottery run by the
Santa Casa da Misericérdia de Lishoa

Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/081/1824/1459

[Reto do primeiro escrito]

Via Por Baptizar os senats sdo hum Papel Igual / a este hua Camiza Pios Bordada Com folho Bordado /
hum Coeiro de baetilha Branca Com duas Pregas / hua tira de Pano de Linho uma touca de Caga Com
folho / de Roda fita azul clara emfiada de Roda 1 vis/tido averto com azul Berde e carnado 1' / branco
Com Riscas emCarnadas Ja uzado hum / Bilhete da Lotaria da Real Caza Pia Nimero 553 / recortado
fica ca a Metade outro como este i 0 que fica / Levera o Meze Dia hora sendo Preciso a todo tempo //
[Verso do primeiro escrito]

Livro 86 folio 215 Nimero 1.459 / Para hir este Me/nino ha de Chamar / ce Joad

[Reto do segundo escrito]

Novembro 4 de 1824 / Emtra na Santa Caza da Meze/ricordia hum Menino que se & de / chamar Joad
Leva de senais hum / cociro de Flanela Branca hum ves/tido de Chita Azul com silvado Verde / Amarelo
Emcarnado e Branco o vestido / he Novo huma fita cor de Roza de / Ceda com huma carta emfiada

1. Segue-se palavrailegivel
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Token no. 884 of 1817
Token made up of a written document and part of a ticket for the lottery run by the Santa Casa da
Misericordia de Lisboa

Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/064/1817/0884

[Reto do escrito]
Em, 15 de Junho de 1817 naseu huma Menina / que entra no mesmo dia para Santa Caza da /
Merzicordia ndo esta hinda nad esta baltizada / por nome se pora de Antonia Maria da Conceigad /

a Mardininha nosa Senhora da Conceigad / ou cinal que leua he a meitade de hum bilhete / que tem
de numero 10.900. pois fica a meitade / do dito bilhete para comferir. / Pede se a vosa Exlencia [sic] a
esmola e caredade / de nad mandar a dita menina para / ho Convento pois antes de poucos dias / vai
buscar / Entra' //

[Verso do escrito]

Livro 71 fdlio 114 Verso Nimero 884 //

1. Segue-se texto ilegivel em resultado da deterioragao do suporte.
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Token no. 1317 of 1813
‘Token made up of a written document and part of a ticket for a lottery held for the benefit
of captives in Algiers.

Reference code: PT-SCMLSB/SCML/C

EE/EB/08/053/1813/1317

[Reto do escrito]

Livro 63 folio 196 verso Numero 1317 / No dia 3.* feira 14 de setembro de 1813 foi deixado / a porta de hum
Negociante desta cidade de / Lixboa hum Menino, que acompanha este bi/Ihete, e que leva os sinais
seguentes / Hum Belhete da Lotaria a benefecio dos ca/tivos de Argel de 1811 Nimero 5067 hum co/eiro
pardo atacado com fitas; hum ves/tido de cheta assente Preto Rozas escuras / na touca hum Rigor cor
de Cana, no cinto / hua feta branca Lavrada, hua Toalha de / Algodao com hum sinal azul. / O mesmo
Negociante Rogua ao Excelentissimo senhor Mor/domo da Rial caza dos expostos o obsequio / de o faser
Baptisar, ¢ que seeja Padrinho, / offecial da contadoria da Santa Casa Joze / Lionardo de Feguceredo, e
se The pora 0 nome / de Antonio Fillepe para sahir para fora
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Token no. 1025 of 1793

‘Token made up of a written document, a white silk ribbon, and a chain with a fist-shaped,
‘mother-of-pearl amulet.

Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/008/1793/1025

[Reto do escrito]
Numerolbzs/!minnmmaumnvinllnldomundomldn/solcmbrodelm ¢ como
nos seus é lhe faltad os meios de poder se / conservar sem
santa Caza / a ella muitos mil, que a ella

P iamiodg shrigiad lmpmllnllhﬂ umu fita / cor de perola com 4 pontas, e <hda> figa de

e porque de fica na esperanga / de no fim de ha Ano
se procurar e pagar todas as / Delpenl quu com elle se tiverem feito, € como inda / nao recebeo o
Bauptismo logo que o receba se Ihe pord / por Nome - Francisgo de Paulla Ribeiro - Neste mesmo /
‘papel se recomenda infinita Cautella em nao / perder se pois até para nio haver engano na entrega / a
dita se fard a quem apresentar outro igual a este / na letra, sinal, datta, ¢ molde / 8 de Setembro de 1793

a) [rubrica ilegivel)//
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Token no. 964 of 1815

Token made up of a written document (on the back of the title page of the Dictionnnaire universel,
historique, critique et bibliographique...) and a fragment of a white and pink embroidered and
embellished ribbon

Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/057/1815/0964

[Reto do escrito]

No dia 10 de Julho de mil ¢ oitoCentos, e quinze entrou / para a Santa Caza da MizeriCordia desta
Gidade de Lixboa - / Maria da Congeicad de idade anno, e meio Cabelos Loiros / olhos pardos Com hum
Sinal inCarnado em huma / Fonte da Cabessa nad sera a dita emtregue sem que seja / aprezentado outro
pela fraze deste. Lixboa 10 de Julho de / 1815. //

[rubricas ilegiveis]

[Verso o escrito]
! DICCIONAIRE ..
Livro 67 folio 102 Nuimero 964 //

1. Segue-se texto impresso, em francés.
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Token no. 1430 of 1850
Token made up of a written document inserted into half of a drawing featuring symmetrical shapes.
Reference code: FTASCMLSH/SCML/CE/EE/EB/DB/ 129/1850/1430

Sinal n.° 1430 de 1850
[Reto do escrito]
ntrou em 4/8/ 2d[..]/ Deve se / chamar / Suzana / Nasceu em 2 de Agosto /1850 /18 ...| / Agosto //

[Verso do escrito]
Livro 128 Folhas 25 verso Numero 1430 //




Token no. 1318 of 1836
Token made up of a written document and an irregularly cut playing card (the King of Hearts).
Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/104/1836/1318

[Reto do escrito]
Hoje 18 de Agosto de 1836, entra hum / menino que vaj por Bauptizar ¢ ha / de s

signal / hum Reij de copas, leva coliros [sic] de bacta / branca, leva hum vestido de riscas am:

huma touca de Bobinete / com huma fitta aZul clira. /
[Verso do do escrito]
Livro 109: falio 17: verso: Nimero 1:318

se chamar Arnesto, leva de

a/rellas, leva
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Token no. 1211 of 1805
Token made up of a written document and half of a printed image of Saint Sebastian.
Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/035/1805/1211

[Reta do escrito]

Livro 45 setembro de 1805 Numero 1:211 / Esta Menina naceu as sinco ores da / manha no dia vinte ¢
seis do mes de setem/bro dia de Sao sopriano ndo vai batiza/da ponhab pror nome Maria Cardoza /
mendonsa leva por sinal Sad se/bastido leva humas Roupin/ has de xita roixa coeiro emcarnado //
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Token no. 267 of 1853

Token made up of a asentence written on it; *Sad
separation! But | will see you soon".

Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/133/1853/0267

[Reto do escrito]

Livro 131 Folhas 238 267/ Senhore: do, leva sinal, huma fita
/ branca na cintura com estas letras: - Triste 3! M
mnmmnm/nuparmudemwwwmlummpnmmmm
que se pede / 0 mor 1o criagad, a qual serd 1853 //




O fragmento de seda bordada e o objecto de latao estavam de
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On the previous pages
Token no. 2004 of 1841

Token made up of a written document and a yellow satin purse with two red strings, containing a piece
of an embroidered handkerchief with floral motifs and half of a brass object

Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/113/1841/2004

[Reto do escrito]
‘Ahi vaj huma Crianga que nasseu / no dia 24 deste mez As 4 horas da Noite / por sua maj nad s achar
Em termos / Em termos [sic] de o Criar leva por sinais huma / Bolcinha o pescogo Roga que Ihe deonizio
{sic] / Lisboa que a todo 0 tempo sera procurado / Lisboa 24 de dezembro 1841 //

[Verso do escrito]

Livro 115 folio 275 Numero 2004. //

Token no. 559 of 1795
Token made up of a written document, a pink silk ribbon and a fragment of a silver medal
Reference code: PT- LSB/SCML/CE/EE/EB/08/012/1795/0559

Niimero 559 / Ahi vai esse menino por Bap/tizar, ha de chamar-se Francisco: / Leva por signal, meia Lua
/ de prata com meias letras ini/siaes, sercadura em roda, estrel/1a pela parte de sima, ¢ ao lado. / cujo
signal ha de ajustar com a parte, que The falta, que fica em poder: Ea fita em que / vai enfiada he cor de
roza, de / vintem Lixboa 13 de Mayo de 1795 /.
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Pages 32.35:
Token and countersign no. 13 of 1836

Made up of a written document, several ribbons and a coin (10 réis). Documents registering the handing
er of the foundling Amalia Cristina to her parents.

Reference code: PT-SCMLSB/SCML/CE/EP/02/04/1848/13

[Sinal]
[11. 1] Aos 20 de Julho de 1835 mando Depozitar minha Filha no Azilo / da Jnnocencia abandonada possa
ella ahi incontrar hila mad terna / e carinhoza que Ihe sirva de May athe que aquella que a Natoreza The
/ deu a possa reclamar. para que nad haja ingano na Jnnogente Victima / que Jnpriozas cercumstangias
hoje me fazem abandonar. Vou dar hila / Relagad eZata do Fato que leva prencipiando por hiia camiza
de / Paninho com huma custura pellas / costas da mesma, hii coeiro de Beitilha / branca debruado de
chita escura cujos restos de debrum ficad na minha / mad, ha Volvedoro acrecentado em ha dos lados

& no outro dobrado & ma/neira de tres bicos levando cozido ad do meio hila fita de linha dobrada / hum
Vestido de Riscadinho cor de Roza de chadres miudo ficando / algums Rieta]lhinhos do mesmo em

meu poder que deverad hi dia / ser cotigados com o mesmo Vestido leva atada na cabeca ha / lencinho
branco de tres pontas com risca Roxa em roda, leva / hiia Toca de Paninho Guarnecida de espiguilha e
na mesma / hum laco de fita de Gaze cor de Roza e iguais atar, ficando igualmente com ha bocado da
‘mesma para tambem scr apre/zentada, leva ab Pescogo meia vara de fita estreita de seda cor [l 1 v de
Azeitona de Elvas e pendente da mesma, Metade de huma Moeda / de dez Reis, ficando na minha mad a
outra metade de fita com a outra me/tade da mencionada Moeda, ¢ para maior clareza quando se Recla/
me a menina, se devera aprezentar hum Bilhete em tudo igual / a este, levando os sinais que 0 mesmo
refere. dezeja-se que a menina / se chame Amalia Christina. a menina Vai involta em hii / xaule de
chita Escarlate com Barra ¢ Ramos amarelos e Verdes / adevirto que a metade da moeda que a menina
leva tem a letra / J ¢ aqui fica em meu poder a letra V vugal. / <Livro 167. falio 304 Verso, Niimero 1110%.>

[Contra-sinal|

[fl. 1] Aos 20 de Julho de 1835 mando Depozitar minha filha no Azilo / da Jnogencia abandonada Possa
ella ahi imcontrar hua mad ter/na e carinhoza que Ihe sirva de May athe que aquela que / a Natoreza The
deu a possa reclamar, Para que nad haja ingano / na Jnnocente Victima que Jnpriosas gercumstancias
hoje me fazem / abandunar. Vou dar hua Relagad eZata do fato que leva prencipi/ando por huma camiza
de paninho com huma custura pellas / costas da mesma, hum coeiro de beitilha branca debruado de
chita / escura cujos restos de debrum ficad na minha mad. hum Volve/douro acrecentado em hum

dos lados e no outro dobrado a maneira de tres bicos levando cozido a0 <do> meio hua fita de linha
dobrada, hum / Vestido de rescadinho cor de roza de chadres miudo ficando algums / Retalhinhos do
mesmo em meu poder que deverad hum dia ser / cotigados com o mesmo Vestido, leva atado na cabeca
hum lengi/nho branco de tres pontas com risca roxa em roda leva hua touca / de paninho Guarnecida
de espiguilha e na mesma hum lago de Fita / de Gaze cor de Roza e iguaes atar ficando igualmente com
hi bucado [fl. 1 v) da mesma para tambem ser aprezentada leva 3o pescogo / meia vara de fita estreita
de seda cor d aZeitona de Elvas ¢ pen/dente da mesma metade de hia moeda de des reis ficando / na
minha mad a outra metade de fita com a outra metade / da mencionada moeda e para maior clareza
quando se Re/clamar a menina se devera aprezentar hum bilhete em tudo / igual a este, levando os
sinais que o mesmo Refere Dezeja-ce que / a menina se chame Amalia Christina. a menina vaj involta /
em hum xale de chita escarlate com Barra e pannos amarelos / e verdes. advirto que a metade da moeda
que a menina leva / tem a letra J e aqui fica em meu poder a letra U vogal. / Entrege a sua Mai / em 30
de Agosto de 1836. / Livro 3 de entregas falio 122. //

1. Trata-se, na realidade, do nimero 1210,




Token no. 1229 of 1835

Token made up of a written document and half of a playing card (the Jack of Spades)
wrapped in blue paper.

Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/102/1835/1129

[Reto do escrito]
Quem aprezentar / hum sinal igual / a este pode entregar / esta crianga. /
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“Token no. 266 of 1805
Token made up of a playing card (the Five of Diamonds) with writing on the back.
Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/033/1805/0266

[Reto do escrito/carta de jogar]

Niimero 266 / Livro 44 / Feverciro / de / 1805 / <Nesta Caza / da Roda de Lixboa> /

[Verso do escrito/carta de jogar]

Esta Minina nao Esta / Batizada ha e se Procu/rar foi Esposta no Domingo / Gordo Com Coeiro de Ba/
hecta Roxa atado Com / huma Ligua Emcarna/da e se aSentara o / Dia em que Entrou ///
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Token no. 1393 of 1840
Token made up of pi tied to the child's right

Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/111/1840/1393

[Reto do *escrito’|
Lwro 114. folio 23. verso Numero 1393. //
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Token no. 1315 of 1864
Token made up of a written document and a cut lottery ticket.
Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/156/1864/1315.

TMEE ,TTEm fEReE e T

[Reto do escrito]

Esta menina nasceu no dia 13 / de Junho de 1864 pelas 5 horas da / tarde ha da se chamar Antonia vai
/ vestida com um coeiro de beitilha bran/ca um mandriad de riscadinho cor / de ganga um xaile de
lanzinha / de cores ja uzado lenco de caca de / riscas branco /.

[Verso do escrito]

Livro Batismos folio 220 - Niimero 1311 / 13 - Niimero 6 //

“
‘
'

1. Trata-se, na realidade, do nimero 1315. v




“Token no. 842 of 1835
Token made up of a written document and an ivory die.

[Reto do escrito]
Hum 12/ do mes de a o as
cranbraia atado na / cabe / coeis ‘hum dado para / sinal

[Verso do escrito]
Livro 107: flio 211 Verso: Numero 842://

-y
A
£
H
v
3

TR s L



“Token no. 973 of 1820

“Token made up of a booklet from the delivery ward of Hospital de Sao José de Lisboa
with the drawing of a die.

Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/072/1820/0973

[Reto do escrito]

Livro 3 filio 25 / Na manhad 4 de Julho de 1820 nasceo / na Enfermaria de Santa Barbara, deste
Hospital, / ha menino filho de Pay incognicto, e de / Theodora Maria o qual menino se Remete / para
essa Real Caza dos Expostos, para / nella se Crear, e Baptizar, Com o nome / de Antonio, Espero di
Caridade de Vossa / Exceléncia haja de o mandar admitir. Hospi/tal Real de S30 Jozé 7 de Julho / de 1620
a) Joaquim Jozé do Nascimento

[Verso do escrito]
Livro 77: falio 268: Verso Numero 973: //

e e iﬁ‘ 2




% B el Do
. 'k LOZ;./?L.:JZQ/)‘M( z -'.(7":((/0

% A Figftere: 5, o

R -
W
NES LECONS INSTRUMENTALES & VOCALES z
L, atehiniite s 4 ain -'.' 8 Fr. h
1
Jesons, tgie henze, W) 28
Token no. 94 of 1887 2. Semi-fenze, ..‘ 18 ‘

Token made up of a cut business card belonging to a piano player and music teacher.
i

Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/182/1887/0094

. 4 || .
[Reto do sinal/cartao profissional recortado] s, e fewse (exve ?’ szs e fite ” a0
Livro Batismios 1887, falio. 59. Niimero. 94 // % &
32, Semi-fenee 3‘“’ f‘ ‘L\:\
| -

[Verso do sinal/cartdo profissional recortado] 25 mn}
Niimero 3 Dia 18 <1.° Abril 87> // . it
B i e o SUDCRC S SRS |




Token no. 2375 of 1864
Token made up of a fragment of a ticket to the Teatro de Variedades with writing on the back.
Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/054/1864/2375

[Reto do escrito/ingresso de teatro recortado]
Péde se para / se dar a és/ta menina / o nome / de Maria / nasceo / a3 do / corente
<Dia 8 - niimero 9 //>

[Verso do escrito/ingresso de teatro recortado]
Livro. Batismos. fdlio 396. verso. - Numero 2375 // .




Token no. 391 of 1814
Token made up of a playing card (the Nine or Ten of Hearts), irregularly cut
Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/054/1814/0391

[Reto do escrito/carta de jogar recortada]
Para / Maria Joze / Ja Baptizada / filha de Antdnio [...] //
[Verso do escrito/carta de jogar recortada]

Livro 64 fdlio 214 / Numero 391 //




Token no. 54 of 1841
Token made up of a written document and a playing card (the Jack of Hearts), irregularly cut.
Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/112/1841/0054

[Reto do escrito]

© prezente Menino, e filho legitimo, vai / por Baptizar; pede sse que sc The ponha o no/me de
Constantino, ¢ se mande annun/ciar no proximo Diario do Governo - a en/trada, e o Baptismo, e de
guardar a inclu/za Senha

a)J. Coelho

[Verso do escrito]

Livro 114, folio 169. verso. Nimero 54

[Verso da carta de jogar,

9de Janeiro / de 1841 - ds / 4 horas da / manha - J. Coelho

Token no. 1097 of 1865

Token made up of a written document and part of an irregularly cut photograph (the portrait of a man)
and a white cotton string,

Reference code: PT-SCMLSB/SCML/GE/EE/EB/08/054/1865/1097

[Reto do escrito]
Entrou na Santa Caza da Misericordia de Lisboa no dia 19. de Maio do / corrente anno de 1865, entre

as 8. e 9. horas da noute hum Menino para Baptizar / pede-se que Ihe deem o nome de Carlos Artur.
nasceo as 5 horas da tarde: / leva Camiza de panno patente nova, Fralda de panno de linho, dois Coeiros
/ de baetilha novos, Vestido de chita cor de roza, Toca de cassa branca com / fita azul para atar; e vie
embrulhado nhum Shaile pequeno de Cazemi/ira escura em chadrez; leva mais por Signal metade de
hum Retrato / em Photographia pendurado ao pescogo nhum corddo de algodao branco. //

[Verso do escrito]

Dia 19 - Nibmero 10

Livro Batismos 186

a folhas 183 verso Niimero 1097. /
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Pages 58-59,
Token and countersign no. 7 of 1854

Made up of a written document and a religious print of Saint Augustine, Documents registering the

handing over of the foundling Maria to her mother Madalena Vicentina Bertuletti. I
Reference code: PT-SCMLSB/SCML/CE/EP/02/05/1854/07 ‘

[Reto do escrito do sinal]

No anno de 1853 dia 29 de Agosto / Nasseo esta Menina as 2 horas da manha / vai batizada o nome he

Maria izabel / d aNusiagad para sinal leva huma / metade de hum rezisto de Santo / Agostinho pede se .

que aja todo cuidado / na sua criagad para todo tempo se porcurar / entra Na caza / de Sao Roge de / 4
lisboa as 2 horas / da tarde // V4
[Verso do escrito do sinal|

Liwro 132 Folha 149. Nimero 1661. //

{Reto do escrito do contra-sinal]
No anno de 1853 dia 29 de Agosto / Nasseo esta Menina as 2 horas da manha / vai batizada 0 nome he

{

Maria / izabel d aNusiagad para sinal leva / huma metade de hum rezisto de Santo / Agostinho Pede se :

que aja todo cuidado / na sua criagad para todo tenpo se porcurar / entra Na caza / de Sio Roque de /  # }“ —

lisboa as 2 horas / da tarde // ;’:r st ¥ oo Mosp vt
ﬁ aii A f-%’ POPLEY
O e

R S ’L

1
Token and countersign no. 15 of 1848 u
Made up of a written document and two ornamented cards with plant motifs. Documents registering
the handing over of the foundling Hipolita to her parents Pantaledo de Oliveira Sousa da Gama and :
Leopoldina Maria do Carmo Ferreira,
Reference code: PT-SCMLSB/SCML/CE/EP/02/04/1848/07
i e e s e - n - =
[Reto do sinal] " S o ek & V & .\({"‘t X oG
Esta Menina Nasgeo / no MEZ DE Agosto DIA / 13 de 1847, { k‘ {, ' 1 : ’ ), \
\ « \ , - 4
[Reto do contra-sinal] .
Esta Menina Nasceo / <no> MEZ DE Agosto DIA / 13 de 1847, zf Zgir | 1! b z::.-m)w« § ok
: o B2 LBk DIN ¥
[Reto da nota recordatorial L AMEL DE J;«&"DM ’ ’ D e

|
i Esto vem a ser hum sinal / para em todo o tempo se ir bus/car ’:L"‘ 157 S /le
U (Verso da nota recordatoria]
& -'VA. «\

Livro 123. f8lio 271. verso. Nimero 1594,

r
4\‘
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Pages 62
Token and countersign no. 13 of 1834
Made up of a written document with an
foundling José Maria to his father Henrique Eugénio.
Reference code: PT-SCMLSB/SCML/CE/EP/02/01/1834/13

dul Do istering the handing over of the

lo sinal]
lS::::ld/ De/ .llnxe Maria que nasgeo em 5 de Fevereiro de 1833 esta ‘batiza[do e tem] / os santos Ollios e
j4 nad mama come s sopas asorda e Arros / e entra para a santa Caza da Mezericordia em o Dia doze
/ de Julho de mil oitosentos trinta e quatro e na dita Caza / da Mezericordia o entregarad a todo tempo,
 quem a/prezentar outra meia folha de papel com hum escripto / egual a este em todo o dizer e com ,
egual Letra e qule] / condigua nos cortes com esta que vai dobrada e fecfhada) / em meia folha de papel
como huma carta cjom] / o letreiro por fora signal de Joze Maria ¢ sjem] / obreia //
[Verso do sinal]
Livro 106. falio 221. verso, Niimero 892. //

[Reto do contra-sinal] ot
Signal / De / Joze Maria que nasceo em 5 de Fevereiro de 1833 esta batizado ¢ tem 08 San/tos O

a6 mama’ come s6 sopas asorda e Arros ¢ / [entra plara a santa Caza da Mezericordia em o Dia doze de
Julho / [de mi i tro ¢ na dita Caza da i/[cordija todo tempo

‘a quem aprezentar / [oJutra meia folha de papel com hum escripto egual a / este em todo o dizer e com
egual Letra e que condigua nos / cortes com esta que vai dobrada e fechada / em meia folha / de papel
como huma carta com o letreiro por fora si/gnal de Joze Maria ¢ sem / obreia //

1. Segue-se a palavra *s0" riscada.

Pages 64-65:
and countersign no. 20 of 1840

Made up of a written document and a ribbon. Documents registering the handing over of the foundling

Ema Carolina do Espirito Santo to her mother Maria Carolina do Espirito Santo.

Reference code: PT-SCMLSB/SCML/CE/EP/02/03/1840/20

[Escrito do sinal]
. 1] i e i / Em 1837 tive a honra de The mandar / um
‘menino e que fosse Baptizado com / 0 nome - Carlos -, mandei algum tem /po depois para o retirar e
pagar as des/pezas, ¢ agradecer a Vossa Exceléncia o incomodo, / € a pessoa teve em resposta que nad
viveo / que tres Dias; hoje me acho na mesma / circunstancia, e Remeto uma menina / que nasceu
hontem 30 de Maio ds 6 ho/ras da manhaa; deve ser Baptiza/da com os nomes scguintes Emma Ca/
rolina do Espirito Santo, rogando a Vossa Exceléncia / seja huma Ama fora da terra; e / poder Vossa
Exceléncia viver descanado que toda / ¢ qualquer despeza serd a seu devido / tempo paga, e lhe ficaré
eternamente / agradecido quem por hora nio pode / declarar-se a Vossa Exceléncia por justos mo/tivos
de famillia Lisboa 31 de Maio de / 1839, / Esta Carta fica em duplo com os / signaes que leva, para serem
a Vossa Exceléncia apre/zentados ou a quem serd preciso, e por [fl. 1 v & por [sic] isso se roga a Vossa
Exceléncia, haja registo / no livro competente./ E Receberd Merce / Signacs. / Huma fita encarnada com
cercadura / amarella c azul. / Huma Camiza de Linho. / Huma Téca de Caga aberta com renda. / Hum
coeiro de Bacta branca de/broado de Xita. / Hum mandrido de Ramagem / amarello com passaros. //
[fL 2 v] Livro 112. folio 165. verso. Niimero 863. / Entregue a sua Mai em 26, de setembro de 1840. Livro 3.
folio 195 de Entregas / aos Pais / o Padre Gomes.

Escrito do contra-sinal]
1] issimo ¢ Senih i / Em 1837 tive a honra de the mandar / um
‘menino e que fosse Baptizado / com o nome - Carlos -, mandei algum / tempo depois para o retirar e
pagaras / despezas, ¢ agradecer a Vossa Exceléncia o incomodo, / e a pessoa teve em resposta que nio
viveo, / que tres Dias; hoje me acho na mesma / circunstancia, ¢ Remeto uma menina / que nasceu
hontem 30 de Maio 4s 6 ho/ras da manhaa; deve ser Baptiza/da com os nomes seguintes Emma Caro/
lina do Espirito Santo, rogando a Vossa Exceléncia se/ja huma Ama fora da terra; e poder / Vossa
Exceléncia viver descancado que toda e qualquer / despeza serd a seu devido tempo paga, / ¢ Ihe ficara
eternamente agradecido quem / por hora ndo pode declarar-se a / Vossa Exceléncia por justos motivos de
famillia. / Lisboa 31 de Maio de 1839, / Esta Carta fica em duplo com os / signaes que leva, para serem

a Vossa Exceléncia [f. 1 v) aprezentados ou quem ser preciso, e por / isso se roga a Vassa Exceléncia,
‘haja registo no 1i/vro competente./ E Receberd Merce / Signaes. / Huma fita encarnada com cer/cadura
amarella e azul. / Huma Camiza de Linho. / Huma Toca de caga aberta com / renda. / Hum coeiro de
Baeta by de Xita. / Hum \drid de Ramagem / Amarello com passaros. //

Pages 68-69:

Token no. 300 of 1868

Token made up of a written document and part of a photograph (the portrait of a man), a yellow metal
medal, a fist-shaped ivory amulet and brown strin;

Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/165/1868/0300

[Reto do escrito]

Entra para a Santa caza uma / menina que naceu no dia 3 de / Fevereiro de 1868 Leva de senal / coeira
branco debroada de cor de roza / xambre de rescado debroado de / amarelo toca branca, dezeija que / se
xame Maria Leva metade / hum retrato//

[Nota recordatéria]

Livro Batismos 1868 a folios 51 Niimero 300 / Dia 3 - niimero 7//
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On the previous pages:
Token no. 1338 of 1848

Token made up of a written document and a baby’s sock made of white cotton thread.
Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/126/1848/1338

[Reto do escrito] .
Nasseo pela [sic] 11 horas, ¢ meia da manha, e ainda / nad é Baptizado - deve sse chamar - Sabino Bento
/ do Resgate (do dia 11 de Julho) - Signacs - Leva / uma meia aberta <re>cortada por cima ~ hum
Lengo de / cassa pintada ficando c4 uma ponta - coeiros / azues ferretes - jguais - camiza de Panno de
Patente / toca de caga bordada - com uma fita branca - / 1848 //

[Verso do escrito]

Livro 124 Folhas 390 verso Nimero 1338 //

Pages 74-75:
Token no. 1122 of 1823

‘Token made up of a written document, a blue silk ribbon and a white cotton sock with the cross-stitched
initials “TAMCSV".

Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/078/1823/1122

[Reto do escrito]
esta Menina Naseo em 30 de Julho de 1823 / entra para A santa caza no 1 de agosto / por sinal leba 1
Meia com huma fita / azul Ma'rcada com 6 letras i a m c su / por nome ha de se chamar / Maria Joze
Monteira de campos //

[Verso do escrito]

Livro 83 filio 419 verso Nuimero 1:122 //

1. Seguem-se riscadas as letras ‘re*

Pages 76-77:

Token no. 1858 of 1841

‘Token made up of a written document and an irregularly cut playing card (the Nine or Ten of
Diamonds).

Reference code: PT-SCMLSB/SCML/CE/EE/EB/08/113/1841/1858

[Reto do escrito]
Pela falta de Meios ce manda / esta’ menina tem 2 Annos ¢ / meio ¢ chama ce Jozefa Enrrequeta / ¢ a
todo u tempo que haja meios para / ce tirar o Ge emtregara a Pegoua / que Aprezentar a Outra metade
desta / Car [sic] de Jugar. 1.° de dezembro de 1841 //

[Verso do escrito]

Livro. 115. fohio 238. verso. Nimero 1258'.//

1. Seguem-se as letras “Me” riscadas.
2. Trata-se, na realidade, do numero 1858,

73
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0. 1924 of 1870

Token made up of a written document, a green silk ribbon in pu t Iwritten tex
Reference PT-SCMLSB/SCML/CE/EE/EB 72/1870/1924
a ! a das Ness fes Fe Nas a2 sto de G
rianca e das roupas que leva vestidas deve lhe faltar / um bocado em cada e que a pes:
r buscar deve / aprezentar os bocados todos para comfrir com as ropas da / crianca e esté
leve combinar com o tallio m / poder do pai com os mesmos dizeres; de que a pessoa o deve

Bem Deu emtrada a crianga na San/ta caza da Mezericordia de Lisboa na

aprezentar para comfrir Ne a
0 4s 9 horas 3 quartos / Lisboa 30 de Agosto de

30 de Agosto / de

ancis{co] [d] Assis Flerreiral

[Versa do escrito]
Numero 6 - Dia 30
Livro Batismos 1870 a falios 30 Verso Numero 192
[Reto do bilhete]

Se Deus destinar que ndo vejas / 0 Original de teu Pai repara nes/te retrato que ¢ verdadeiro re/trato
{de] teu Pai que foi tirado / * tendo 17 annos de ida/de ainda cra solteiro Adeus / filha eu té deuto a sua
bengoa / e pesso que me perdoés o eu

ter emjeitado mas ndo foi / malvadez mas sim a minha / ma

sorte Adeus Adeus Filha / aceita um beijo e um abrago / deste teu Pai que fica lastimandc

Deus se lembre de ti filha / do coragdo

Francisco de Assis Ferreira

0 lado esquerdo] Julia das /Nescidades
ado direito] FAF. / 182 7¢

Palacographic

nscript of the documents drawn up by Nelson Moreira Antio, senior
technician at the Historical Archives at Santa Casa da Misericordia de Lisboa




SANTA

lisericordia de Lisboa. Por boas causas.
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conFECCRO

Study Aimed at Remodelling the System for Making

and Distributing Soup to the Poor - Annex 11, 1959,
. 18

110, 18) Anexo II

Docunestaglo Fotogréfica

Only part of this report has been reproduced.




FOTO N@, 1 - Cozinha de Belém - Aspecto exterior



FOTO NQ, 2 =- Posto de Distribuiglio de Belém

Local onde funcionavam os caldeiros

de campanha para a confecglo da sopa.



FOTO NQ. 3 - Posto de DistribuiglBio de Belém

Caldeiros de sopa confeccionada na co-
zinha de Alcdntara, prontos para a dis
tribuiglo



FOTO N2, 4 - Posto de DistribuigBio de Belém

Aguardando a distribuiglio da sopa



FOTO N@. 5 - Cozinha de Alclintara

A confecglio da sopa



FOTO N2. 6 - Cozinha de Alcéintara

Um pormenor da despensa.



FOTO N2, 7 =~ Cozinha de Alclntara

Assistidos aguardando a distribui-
¢80 da sopa.



FOTO No, 8 - Cozinha de S.Bento

Confecglo das sopas.



FOTO N2, 9 - Cozinha de S,Bento

Pormenor da Despensa



FOTO N2, 10 -= Cozinha de S.Bento

Assistidos aguardando a distribuiglio.



FOTO N2, 11 - Cozinha de S.Bento

A distribuigSo da sopa, vendo-&e um pormenor do
refeitbério, apontamento a indicar o que deverd

ser feito nos outros Centpos de Distribuigfo...



FOTO NQ@, 12 - Cozinha de Campo de Ourique

Assistidos aguardando na rua, a distribuigfio da sopa.



FOTO N2 13 - Cozinha de Campo de Ourigue

Confecglo da sopa



FOTO N2, 14 - Cozinha de Campo de Ourique

Confecglo da sopa, praticamente ao ar livre.



FOTO N2. 15 - Cozinha de Campo de Ourique

Pormenor da despensa



FOTO N2. 17 - Czinha de Benfica

Pormenor da zona de confecgfo



FOTO N2, 18 - Cozinha de Benfica

Zona de preparac8o de géneros



FOTO N2. 19 . Cozinha de Benfica

Pormenor da arrecadacfo da lenha



FOTO N2. 20 = Cozinha de Benfica

Um aspecto da distribudqdo da sopa



FOTO N2, 21 =- Cozinha de Benfica

Outro aspecto da distribuigBio da sopa



FOTO NQ, 22 = Cozinha de Campolide

Local da confecglo



FOTO N2, 23 . Cozinha de Campolide

Um pormenor das despensas e da zona de preparaglo

de géneros



L

FOTO N2. 24 - Cozinha de Campolide

Aguardando a distribuiglio da sopa
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FOTO NQ, 25 = Cozinha dos Anjos

Zona de confecglo das sopas



- CozinHa dos Anjos

FOTO N2, 26

Outro aspecto da confecglio das sopas.




FOTO N@ 27 = Cozinha dos

Porménor da despensa

Anjos



FOTO N2, 29 = Cozinha dos Anjos

Aspecto do refeitbrio



FOTO N2, 30 = Cozinha do Lumiar

A confecglo das sopas



FOTO NQ@. 31 - Cozinha do Lumiar

Um pormenor das arrecadagBes
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FOTO N9, 32 - Cozinha do Lumiar

Aguardando a distribuiglo



FOTO NQ, 33 - Posto de Distribuig8o de Marvila

Caldeiros contendo sopa confeccionada nos Anjos, prontos para
distribiaiglio



FOTO NQ. 34~ Posto de Distribuigfo de Marvila

Aguardando a distribuiglo da sopa



FOTO N2, 35 - Posto de Distribuiglio dos Olivais

Um pormenor das instalagBes



FOTO NQ, 36 - Posto de Distribuiglilo dos Olivais

Aguardando a distribuiglo da Sopa



FOTO N@, 45 - DPosto de Distribuiglo de Carnide

Caldeiros com sopa confeccionada na Cozinha dos Anjos, prontos

para a distribuiglio



FOTO N2, 46 - Posto de Distribuigfo de Carnide

Aguardando a sopa



FOTO NQ. 47 - Cozinha das Ménicas

Aspecto da confecglio



- Cozinha das Ménicas
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FOTO N@.

Aguardando a sopa.



FOTO NQ. 49 = Cozinha da Charneca

Zona de confecclBo das sopas



FOTO N2. 50 =~ Cozinha da Charneca

Gabinete da encarregada que também serve de

arrecadaglo de géneros e de pfo.
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FOTO NQ. 51 - Cozinha da Charneca

Arrecadaglio de géneros e lenha



FOTO NQ, 52 = Cozinha da Charneca

Aguardando a distribuig8o da sopa



FOTO N@. 53 - Cozinha da Urmeira

Zona de confecglio de sopas



FOTO NQ, 54 - Cozinha da Urmeira

Aguardando a distribuiglio



FOTO NQ. 55 - Posto de DistribuigBo da Boavista

Aspecto de distribuigBio da sopa



FOTO NQ. 57 - Posto de Distpibuig%o da Boavista

Aspecto da Distribuigio da sopa

































SANTA
CASA

Misericordia de Lisboa. Por boas causas.
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